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a chair of the tree,
a tree of the forest

TIME & STYLE



We had a wish to create products that hold a universal and fresh presence, doing so by intuiting the
essence of the techniques and materials handed down to us and effecting changes in them to highlight
their value. We have made Japan our base of activities from a conviction that we can create products
with new compositions by using materials and construction methods with regional roots. These are
universal products that possess the strength to stand up to long use and that are imbued with the
essence of their materials. We operate on the assumption that long-lasting techniques and materials
have been able to stand the test of time through their necessity. The concise beauty that underlies
Japanese sensibilities can be found to lie in materials. How to give life to the essence of these materi-

als is the question that we feel.

Now, we are able to link past and present to create products from a long-term perspective. Moreover,
by learning from countries with different cultures, we are able to create composite value from a unique

perspective.

The things made in different parts of Japan are derived from materials and lifestyle customs rooted in
the regions’ natural climates. The reasons why local industries from long ago remain in Japan include
the country’s geographical location as an island in the Far East, and are closely related to religious
views in which Shintoism and Buddhism coexist. The outlook on life and the sense of death that
permeate those of us born in this environment have become linked to our everyday lifestyles, and have

also formed local cultures unique to specific regions.

Visiting each place of Japan, we discover the culture that has been handed down locally, from sacred
tools and crafts rooted in local customs and festivals to the classic architecture of temples and shrines.
Much of culture today has become separated from real life. Ceremonial events have become shells of
what they were, and precious materials, techniques, and local culture are becoming being lost. When
we view these again from a new perspective, however, we are able to discover value that had gone

overlooked.

Much of traditional culture coexists with nature. Clearly understanding the essence within which
lifestyle culture is nurtured can help us discover answers to the fundamental challenges facing

humans in modern society. It also leads to essential innovation in communities and in the times.

Our products have begun to spread from Japan throughout the world. This is not only due to influence
exerted by differences in cultural backgrounds. The influences and the culture that Japan, an island
nation in the Far East, took in from neighboring countries has greatly influenced us and religion. Much
historical heritage was inherited into the national character of Japan in the form of regional culture
within the multi-layered history of Japan and the East, and subsequently was sublimated into things
distinctive to Japan. This is evidenced by the many examples of Eastern historical architecture and
religious heritage that have disappeared from China and South Korea but can still be found in Japan.
We feel that values in modern society derived from our lifestyle culture, with its distinctive background

and cultural context, will suggest future directions for humankind.

Products do not come to be simply by combining designs, materials, and manufacturing methods
together to match a purpose and aim. They are also backgrounded by a rich array of other elements,
including local climate, historical context, and regional culture. By fusing design concepts which
originated in the West with the materials, craftsmanship, and daily culture of Japan, we build products
that possess new ideas and a sense of presence. When pushing new product ideas forward, it is
important not to simply create composites of merits, but to instead look from the perspective of
aesthetics and interpret the West through Japanese notions of beauty, having the awareness to

combine and convert the concept of Western aesthetics and Japanese culture.

Overlooking the past and present in a large time scale, we believe that we can create refined products

that hold a universal quality and are born from the fusion of Western and Eastern cultures.
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ERMICHY, ZDRMOFBEZMEITTELNTHAHHON TV LS ICELEDTY,

A7ebid S BREREEZBU DI T RANAR SIS DEREAETEIHEICEENTWET, ZLT ELD
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a chair of poet 164
a chair on the vertical axis.......ccocoeciviiiiiiinnenns 152
Akari cabinet 46
Amaterasu.... 376
andon 70
Antonio........... 202
Aquarius sofa 350
Arashiyama 20
Argyle 464
Arrow 166
Atable in the silent forest.......cccoceviiiiciinnns 110
Atable in the silent forest........cccoiiciiiccne 398
Atelier Zumthor working table .......c.ccceceunienne 456
B

Baden Baden 370
Ballet 112
bisque .. 432
Blue in Green 428
Botan no Hana 82
Bow 170
Bridge across 92
bring on the night 368
Cc

Carlos 202
Cats chair 174
co 488

Composition system cabinet .

Concerto sonata

Context sofa

Cousin of objects with an existential crisis ...

D

Damenhocker

Dance

Dance Dance

Dance Dance Dance........cccovveevinicicicicncnnicnnnns

DI

316
322
504

448
244
244
244
490

Dorf.......... 460
Double Vision .182
Double Vision 280
Drawers for beautiful objects .......cccccecvvirernnnne 44
Drawers for creative documents .........ccoecervenns 42

Drop casting bronze table

E
Elliptical cylinder casting bronze table............. 96
F
Falcon chair 176
Fan back high Windsor ........ccccevviciiiiiinnnes 258
Fan back Windsor 192
FL 494
floating water table ........ccccoevrenecnnenecnees 408
Fragile 420
FU 486
G
GC 480
H

Horizontal composition cabinet ...

Horizontal sofa 330
Horizontal table ... 134
Horizontal table 406
Hugo .......... 254
|

Icarus wings 296
in the forest 364
Iris 476
Ivan ........... 254
lzumo......... 118

Jacket in the Rainbow .

Jobim 202
JUPIEET e 374
K

KA 482
Kiku no Hana ... 84
Kirin bench 360
Kirin ottoman ..o 360
Kirin stool . 360
Kolumba side table.........ccooviiiiiiiiiiiiiinns 450
KUF@ o 22
L

Leonardo seamless chair.......ccccooiiiicncnnnns 226

Leonardo swing armchair

Leonardo swing lounge chair ........ccoceeeriinene 288
Leone seamless lounge chair ........ccoovviiinene 290
Leon seamless half arm chair .........ccccccceueueee 232
Leo seamless armchair .......ccccceueviiiiniciicnnnnns 230
Linate sofa 324
Living environment for ecosystem ................. 342
LOtUS MOON ..oiiiiictc 126
Lotus moon .. 402
LOtUS rain ..o 128
Lotus rain .. 404
Lotus table 124
Lotus table 400
Lyon 130
M

MA 484
Macaron 132
McCartney 348
Men ...... .. 500
Mingle console 386
Mingle low table 386
Mingle shelf .. 386
Monk’s side table 424

Musashi....coiiiie 206

Museum cabinet drawers ...........ccocovrvncnninnens 30

museum cabinet for private collection.
Museum cabinet wood sliding doors ............... 28

Museum cabinet transparency ........ccecevvevnnenns 26

My Funny Valentine ..

N
NC 478
Nightfly chair.....ccooiiiniiiice 284
NUAE e 436
0]

Object next to the object that does nothing .. 506

Objects with an existential crisis..
Object that does NOthing ......cccceveiercieecieneenene 506
Offset 466

Offset outdoor.

Oke 248
OPUS i 122
Orient 236
OVETIAP ceiieiirieieeceeiee et 106
Pastel composition cabinet........ccccoceniviniiinnns 58
P

PE ..

Philip half arm chair ......cccoceoviiniinicccce 238
Poetic scape desk ....ccvveveneneniniiencceeien 144
Priest’s side table 422
Purple Rain 48
S

Sakura Sakura ..o 204
Sakura Sakura 286
Scheggia di roccia 502
Sculpture casting bronze table......c..cccccceeeeene. 100
September 412
Serpentine stool 452

Serpentine table 452

Shoku 384
Shrine low table 392
Slab 108
Spindle high stool.....ccccceviiiiiiiiciccis 256
Spindle stool 256

Standard composition cabinet ..

Sting low upholstered chair........ccccceveiiinnnene 292
Sting low wood back chair .......ccccccceveiiienenne 294
Sting upholstered chair .......ccccooevvciiiicineens 292
Sting wood back chair.......ccccciiniciiciiiinnes 294
stoneware sculpture ... 416
Straight back 158
Structural table 140
Swing upholstered lounge chair ... 240
Swing wood back lounge chair.........cccccunnenene 240
Synchronicity 438
T

Taiyo 78
Takaoka. 102
Takenoko chair 472
Takenoko lounge chair ... 472
Tanazushi .... 16
Tanazushi wall shelf ... 16
Tasogare composition cabinet......ccccccevvninenns 64
Temptation 114
The bent armchair 188
The bent chair 186
The bird chair 178
The bird chair 282
The bronze oval pillar table ........ccccoceviiiiinnnnn 104
The curving chair 162
The horizon of the floating layer ... .310
The sensitive comfortable armchair ............... 224
The sensitive comfortable lounge.................. 266
The sensitive comfortable lounge arm........... 268
The sensitive comfortable ottoman ................ 270
The sensitive comfortable side chair .............. 222
The sensual ladder back armchair................... 218
The sensual ladder back chair........ccccccoeueinnene 216
The sensual ladder back lounge .......ccccceeeeen 272
The sensual ladder back lounge arm ............... 274

The sensual ladder back ottoman ...
The shell chair - steel legs .......covvevieniiinnnns 242

The shell chair - wood legs .......ccoecevvivniinnnes 242

The silent pacific s0fa.....cccccverneircnncnnens 336

The stacking light chair ... 196
The Suite room 328
The Vacation 304
The vertical lattice chair.......cccoovvvciiiiiinns 210
thinking & working desk .. 146
timeless beauty 372
Timeline 358
time trip for Memories ......cccveveveeresenenenns 366
Torii bench 252
Torii stool .. 252
Tourou 86
Transformation 410
Transit sofa brass 340
Transit sofa wood ......cccecvviiniiiiiiniccnciis 338
transparent cabinet for individual objects....... 40
Tree 200
Tree 17....... 198
trifle 498
Trustworthy little sweethearts......cccoccevcvnennnnn 356
TS 492
Tsubomi 138
Twisted back 160
\Y

Valle ........ . 262
Valserliege . 442
Vision 180
w

Wang 208
Wave composition cabinet........cccoveiiiniicnines 62
William armchair 234
William side chair 234
4

Za 382
Zataku. ..... . 390
Zen .......... . 380
Zhang 136










Tanazushi, Tanazushi wall shelf

Shelf
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Shelf

In the Shosoin of Todai-ji Temple, a wooden shelf is treas-
ured, which is known as Tanazushi. Crafted 1300 years ago, it
features a simple and practical construction 260-cm-wide and
140-cm-high, with three shelving boards laid across six sup-
port pillars. It is the oldest extant piece of Japanese furniture,
and the prototype for shelves in Japan. Crafted from solid
cedar, the shelf is said to have been used to store instruments
and other furnishing goods. The shelf is assembled without
nails from wooden parts through the wisdom of the craftsmen
and the pared-down sensibilities of the Japanese people at a
time when saws did not yet exist.

This shelved stand references the structures of classical
architecture, such as the Todai-ji and Yakushi-ji temples con-
structed 1300 years ago, and the Horyu-ji temple that is the
world’s oldest extant wooden structure.

We decided to reproduce this shelved stand by considering
the original design as existed back then. With no detailed
documentation left behind, we relied on limited literature and
photographs and created the item while imagining what the
artisans of the past would have thought as they crafted.

We expanded the variation of this shelved stand to the large
wall shelf which is only constructed by wood without any nails.
The Japanese atmosphere created by wooden frame stand has
a clean impression, which can coexist with European architec-
tures of masonry construction. Recreating this Tanazushi
allowed us to make contact with the thoughts of woodworkers
of long ago, and led to a renewed appreciation of the technical
abilities and the aesthetics of ancient Japanese woodworking.
Copying and learning from a classic lead to a return to the ori-
gins of crafting. The finished product immediately took on an
atmosphere born of a classic, with presence enough to exist as

an item all its own.

HAFOEBRICHEFEEDNIAROMHAREFLTVET,
1300 FERNICHELO M- Z DI, DK 260 &> F. HE 140 2> F T,
6 ADHEHIL T 3MDOMWIREEL//ITDOS Y TILTRANBRHDT
T, BEITI2EARAORELLTERLEL BROMOFERICH A>T
WET, FEIREOEM THEONZZOMIE. XBLEOAEREZRHT
B1=HDHDEHImEEONTVET, \|AELBVLERIC BALD
OMEEARADHEBEFINBEMEICL>T ETREDTICAD/ I~
YOHRTHEALTONIZDRIF ROV, RMeBETHY d'
O EAELIBETORLIEET,

ZOMEF I3, 1300 ERIICE TONIEAFCEREME, Z LTHE
TRLAVAEERETHIEBRFLE - HERLRALUBERED
RAUSNTUWET, 1000 EU EH O AEDLRY RSN AMEP
BEH,S. BEMNLOEEEF OEEYET > TELBVNALL
EEICL2BNBETT, BREELZIHOBKREEDICE
ZABDAMOBELLHOT AL LMt EREICHNS
ENTEET,

IbIECOMBEF2RARE, BROBEEZERLANOBRY
BZllcLELT, BONAXMEEELZTEY IC. BEICAVEBLIIEE
HOEEPERED OBELTERIL E L1z, EIEOBM 2L, HM
MIEFMIzEAELE MEMEFETTREICNILTVET,

WEFOBREFHIYIC. €% —TELT I KM THER
INFERBEOBEY L7 ~NOY A XERBERIEE L, BEHN
RERZEOLEIAREHDOEIG, I— Oy BEDEEAREY DR
REMELHFELB . RLWEFEREHHET, HFFE2RA~ED
HRILIE EBOARTIHALLORBZ SN, HEROBADOKRIR
MEERBBMEBRBIILICHHYEL, HHAZEL, N LFE
R BDIKHDREZICILBERD Z LICEHNY £, Tanazushi
EBLT. AONOOH2HHEEINFOBEOAG LMY, fih2Z
EHRHEET, BECORKICHRATCELFRBELEOEREZRADE
BEEMARPRITIENTES NI HHBEETT,

C-031 C-032 C-041
W2490xD668xH960 W2490xD668xH1405 W2490xD668xH2300

C-042 C-043
W3565xD668xH2300 W4639%xD668xH2300

Oak
Beeswax

Oak
Tannin black

Cypress
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Arashiyama

This shelfis inspired by the bamboo groves of Arashiyamain

Kyoto. It retains traces of the Heian era of over a thousand

years past, enveloped in an elegant and profound atmosphere.

The round pillars patterned after straight bamboo are
spaced for a feel of comforting sunlight streaming through
trees while also serving as a partition that gently separates the
sections. The presence of this shelf, which rhythmically holds

books, gives a soft accent to any space.

FE - RILICEA BT M ERORRE M X—V L. ZDOERERKL
SHEREEM TR EN/Y V7 T, MHRICIZ1000 L EBTOF
ZHROBEHEY . BETUILEIHA RN TVET,

FoTCIHBUOIMT 2B LAZAEIE DL VARRNEFELONS
SOBMEVWTREL. ZEHZEPHICHEZ/—T—> 3 D&KE
HRELET, 360E. EOFANDHYRXIANICEEINELZD
YILNTDBFEEDN ERICELHTERRT /L M EERET,

Shelf

i

C-002
W895xD895xH1220

C-003
W2205xD500xH1430

C-004
W1530xD500xH1840

C-005
W2205xD500xH1840

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

21



Kura

Raised floor buildings, which represented by Shosoin in
Todai-ji Temple, have protected many art pieces from Japa-
nese typical warm and humid weather and pests. We thought
about whether we could use this predecessors’ knowledge to
make furniture.

For Kura, we imitated the architectural style’s pillar system.
We designed it so that light enters through the four sides, the

silhouettes of the objects can be seen through the lattice door.
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BEXRF-EERICRRINZBAAREY . BAORBZELR
BEXHRENCEZDEMBETF>CEE LT, fchlZEADMED
SFEUN ZORXEREITELNT IELHERBVWNEERFLT,

Kurald, ¥ vy b XA 5AREL L BEEXOEBEIM
WEL7, EICHANBRETH SR FEMA. BAROKERED
ReA A=Y LEL, 4aEDOHDELAL R FREBLICINEY D
DTy hERUIY, $TRBFEEZERICNBEYERLEI LN H
EET,

Shelf

c-om
W1445xD550xH1600

C-012
W2100xD550xH900

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax
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Museum cabinet transparency

The lattice, an element of traditional Japanese furniture, is a
design that exquisitely expresses the beauty of wood. It brings
natural light into the cabinet while capturing touches of the
stored objects area through the lattice. Along with the lattice
sliding doors, solid wood sliding doors and glass sliding doors
with drawers practical in daily life are available. This productis
a contemporary lifestyle replacement for storage furniture

symbolized by traditional Japanese cupboards.
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HEADGHRNGEZEDERTHBEFIF ADELSZHMICKR
L7-BARDEETY, BFBLICMYORE ZRA LA S, BRNK
¥ vEXY FOREICERYAHZET, DY -XITF EFIIFD
EAICETFICEI L RAMAS I SH LA E0H S RE|FEEEMSIF
EMAELTc, BEROKBEFICRBEINDPAREZRKAOEED
PICBEEMRAHETT,

RRICEEA#HI Y HESMHOBORBEEN LI 7L —LEE
DHZRFvEXY M BADEHREMEBEAENLTVET,

Cabinet

C-571
W1400xD450xH1700

C-572
W2100xD450xH1250

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Oak
Tannin black

Glass
Clear
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Museum cabinet wood sliding doors

Museum cabinet wood sliding doors is a contemporary life-
style replacement for storage furniture symbolized by tradi-
tional Japanese cupboards. Its board doors hide what is stored
while embracing design. The luxurious construction of mate-
rial, with oak wood for all sliding doors and sideboards, aims
for a product with value that increases over a long period of
use. We have developed products made by oak. The cabinet is
a product that integrates traditional Japanese techniques and

design.
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Museum cabinet wood sliding doors [t BADKEEEICRE
ENZINMREAZRROEFDORICEERZ-HRTT,

BEEUEHLAALINNT2HDEEBT LA TEIRFMHARET
IR IR T R TICEM ZERALZERAEY L. REVREITZZE
TREAELTWCEIABRERIELELT,

b BMEE-s7mRR I 2 EDTEE L, ARICKHED
o) BIESEVBORBEEL LETL—LBEOF v ERY MC
. BAOEHRITEBEAERHLTVET,

Cabinet

C-561
W1400xD450xH1700

C-562
W2100xD450xH1250

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Oak
Tannin black
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Museum cabinet drawers

Museum cabinet drawers is a contemporary lifestyle
replacement for storage furniture symbolized by traditional
Japanese cupboards. It features glass sliding doors with prac-
tical drawers suited to daily life. Lattice sliding doors and
board wood sliding doors are also available. Both design and
functionality can be satisfied by arranging cabinets of differ-
ent specifications, matched to the items to be stored and the

surrounding space.

30

Museum cabinet drawers [ AADKBESICREMIN D IGAR
BEAREROEFORICEE MR MR TT, LVEFICELA-EZAN
REIEHLAZOHFIREIRIF SEAHFIRANOKEY ., BRAXENF ¥ E
oy FRICEYEC ELWIIZA A=Y LE LT, BIEDEIRICHS
TWBDT /=T —2ave LTHLEMABLHNICHET S LA HRE
9, TOTY=XITIE EDIHERFRIATERFRZATEZRREL
Too WHT 2L OPZEMICELE T HABRORASZFrERY bEIER
TES L TREM MM BT ShET,

Cabinet

C-551
W1400xD450xH1700

C-552
W2100xD450xH1250

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Oak
Tannin black

Glass
Clear
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museum cabinet for private collection

32

Cabinet

Released in 2015 as a cabinet that beautifully showcases
pieces like collection cases in museums, museum cabinet for
private collection has become a symbolic product of our
craftsmanship.

The frame composing the body incorporates traditional
Japanese assembly methods, emphasizing strength and
design. We gave the outer surface of the frame a gentle bulge
that replaces the hard expression common to cabinets with a
soft impression. Classic beading decoration lends a Japanese
and Oriental air.

With the fittings of Japanese furniture and houses in mind,
we equipped this cabinet with Japanese-style sliding doors,
using the old-fashioned method of carving grooves at the top
and bottom of the door frame without the use of rails or other
metal parts.

In Japan, where wooden architecture over a millennium old
still stands, techniques have matured in line with local fea-
tures and climate, and outstanding woodworking technolo-
gies have been handed down to the present. We constructed
this cabinet using only Japanese woodworking techniques, as

if making a small building.

C-501 C-502 C-503
W1000xD450xH1400 W900xD450xH1600 W1000xD450xH1700
[

[

C-511 C-512 C-513

W1600xD450xH1200 W2000xD450xH1200 W1400xD450xH1400

C-521 C-522 C-523
W1000xD450xH1400 W1400xD450xH1400 W2000xD450xH1400

EMECHEYEDOIL /L av T —2ADLS I BESN-RAESE
LLREZFrERy FELT2015 E(CF K L7 museum cabinet
for private collection |, fA7zHDHDIHW AR T B/ 0K b
KYFELT,

AEEHERT 27— LIZAROEHENAEAGZIY AN, BE
CBEEAVICLEL, 7L —LDOMNIEICIZBECALES 2 &
B BLRBICARYDPBRFYERY MIELARERESZET,
oI, HENE [E&] ORMICL->TARNTHY . HENAESR
ERVET,

HARDSIFIE, LAk EnERBIRELTIC. RROLTICEE
B BRDNLOFETIYFT. BRAOREPREOEEZEHL
L7

NSHRBEEYEED LIS ARORIEMOATIDF vERY b
EEVELT, RERFOEHEL EBIBI7L —LOBRPEEY
EXZBAMHDL I LHEBIE. BARDEEINIEEEAX—VLT
WET,

ZLT ELVEEYAABO,OHXEZIRY AL LS IS 5EDH TR
AN LELALCBRAREE EELITLIR4ZEL(EBLOLET, B
BUCRRE T NIE. BOADFREBRICINY LB LET, KITH
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ICFELET

C-504 C-505
W1400xD450xH1700 W1200xD450xH1700

C-514 C-515
W1800xD450xH1400 W2000xD450xH1200

C-524 C-525
W1000xD450xH1700 W1600xD450xH1700

C-531
W900xD450xH1600

C-532
W1000xD450xH1700

C-533
W1200xD450xH1700

C-534
W1800xD450xH1700

Japanese oak
Beeswax

Japanese oak
Tannin black

Wild cherry
Beeswax

Glass
Clear
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Cabinet
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Cabinet
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Cabinet
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transparent cabinet for individual objects

The basic form of this cabinet began as a one-door curio
case (glass cabinet). The glass used for each of the five sides
allows natural light to enter from all directions and illuminate
the stored items.

The frame of the cabinet is joined by three-way miter joint
method. This cabinet is created by curving the frame timbers
to create a soft, rounded effect, requiring the utmost precision
and skill as well as a great deal of accuracy. The roundness of
the frame surface and the overall proportions of the cabinet

convey an impression of neatness and sharpness.
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ZDFvERY FOEAFIZIREDOF2VFT—XTY, 5H%ETY
THIZZATHERIEDZZ LT SN TLWSZREN—BTHNY. B
RADPFYEXY FOFEZRS LT BRMHEOEVEIRLHY £
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TL—LIEZHBOTEAINTVET, ZHBDESVINTEE
MNROONETH, 7L —LOKRADROONENAETUVTNDEDT,
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FrERY FREOTAR—Y aVICRIFERY Y —T I 2 F -1,
ZL—LEDOAAEZMAS LT BREEEZONIZRBIEE L,

Cabinet

C-541
W600xD450xH1600

C-542
W900xD450xH1600

Japanese oak
Beeswax

Japanese oak
Tannin black

Wild cherry
Beeswax

Glass
Clear
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Drawers for creative documents

Pull-on the handles protruding from the cabinet’s front
board, and the wooden trays inside the cabinet slide out. As
you do this, the top-opening flap doors rise gently in coordina-
tion. Seeing this feels slightly strange, but in fact, we devised
this mechanism based on ideas incorporated into old Japa-
nese furniture and decided to create functional storage furni-
ture using simple rather than complicated mechanisms.

The analog sound of wood rubbing against wood is sure to
evoke comfortable sensations. The smoked glass was inset
into the back and sides of the cabinet, making the trays inside

and the flap doors visible.

BIRDDEHEEICE, FOKRB L —HFIEHEINET, ThIE
BILTERZO7 Iy TEHECHICENVET, ZOHFEITIZEAD
HWEEOTA T T7ICHMWE Lz, BAT-H OB EIC, BRAEE
ICEBHEENRIIAREAEA I EEX LTz, REML—%B|EHT
B APBNAEI BN DMEVWBEAFURELES,

FrExy boflEme LA, BEICIEZAE—I AT REZITHAAT,
RO =75y TEOBENRZZLIICLEL, L ATRE
HHAEDLED LT IZMABERET TH RBROEFITEITAA
ERAVARBRREFLET, BEOEMNCA TV V2T — vy
REARYRIAL I avZIURLTEHICESTIELWLWEBLET,

C-831
W1020xD450xH1585

C-832
W2000xD450xH985

C-833
W2000xD450xH1285

Japanese oak
Soap

Japanese oak
Beeswax

Japanese oak
Tannin black

Wild cherry
Beeswax

Glass
Grey
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Drawers for beautiful objects

To express the fineness of Japanese handiwork through fur-
niture, we began by having another look at furniture-making in
the good old days that bring back memories. We made a cabi-
net with many drawers by asking ourselves an essential ques-
tion of how such furniture should look and how functional it
should be.

Without using sliding rails or other modern functional hard-
ware, we limited ourselves to using analog structures. So that
users can continue to enjoy the products for a long time by
repairing them after several decades even when they are

slightly broken.
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BAAOFHEOHMMEIAZRETERBELL L HEREHROR
B ZROHEL, REOKRENAMVEZBL ICKRIFH TR OH
TELELT, 72KSADEIEHLIFAZ YA XDKRELRIEC T v/ AR
EHINTE BIEHLZERMYHLTES ZEBHKET,

RFAPL— LB EDRRNLBREDOEYITEDLT BARHDDEH
RBEVICLEL, 299228 T RAFESTLBBICENTHHIE
LTEVEITBZ LA TESRH DT,

ZEPRER. ZHE. TANLEVL ST KYBRLAHPEEDNT,

BHOEFCHAZORTHEOND I LEBELANOEREFDIL
EF=ETY,

Cabinet

C-851
W1035xD450xH1675

C-871
W1035xD450xH1675

C-852
W2000xD450xH1075

C-872
W2000xD450xH1075

C-853
W2000xD450xH1475

C-873
W2000xD450xH1475

I

C-854

W1520xD450xH1475

T

C-874

W1520xD450xH1475

Japanese oak
Soap

Japanese oak
Beeswax

Japanese oak
Tannin black

Wild cherry
Beeswax
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Akari cabinet

We succeeded in making a product that has the sentimental
atmosphere of shoji (the Japanese sliding doors) by condens-
ing the world of shoji into a cabinet and using genuine materi-
als.

We use Japanese washi paper handmaded by a Japanese
papermaker in the Mino region. The Japanese paper is pasted
on the joinery frames made by a joiner, and the frames are
attached to the door frames made in our own factory. The top,
base and shelf boards of the cabinet are made by a glass,

which enables light to go through the cabinet.
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FREMEILKRTARICHELL EORICIEKBOREMLIS &
WEDRICIZEDBIED K% B L?&vﬁ\bmtwﬂ%ﬁo’aﬂit =*
ENLREZHELODOHIBEFOURBAEZF rELY FELSINIHR
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EROFBESMEBAICLZ2MEL, FBYMICL>TRIEEINAT
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FEMML LS ICBIFICAR>TWET, RiR-ER-#RIEETHIRICL
T HEDFrERY P 2FEBYIRITE LS ICERETLELT,

Cabinet

C-821
W1062xD450xH1685

C-823
W2196xD450xH1235

C-824
W2070xD450xH1685

Japanese oak
Soap

Glass
Japanese paper
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Purple Rain

Clear colour acrylic boards are processed to produce a
drawer. We cut the materials into efficiently dividing a board
with 5-mm thickness and assemble.

Every corner of the joints is transparent and visible, the
accuracy of adhesion determines how beautiful it looks like a
product. We believe that such detailed and careful craftsman-
ship is the largest benefit of Japanese manufacturing. The
accumulation of detailed handiwork creates a singular appear-

ance that exudes its presence in space as a beautiful object.
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BROHT—TIULREMILIZKRT7—TY, BEE5IUDT72Y
IRESHFRECER L TEMAE YL MBI CET, BiRICizhTHAk
BEREDIZET, FL—PAIRICY72ZEHBCESEBECICEIEHT L
HHEKET,

ERRBMONYELEBEOS WVEERTICL>T EEED
BLAETIRTEITTRAS. ZELLEREZF>TVWET, #PHT
SETHAZRIZBRAICLZEDIKYDRADRETY, TEAFH
HOEBICL-> T EZDOFEVAEEN ELWA TP LTERH
DRTHEELET,

-

C-891P/G
W545xD345xH1100

E

C-892P/G
W545xD345xH1100

Acrylic
Purple

Acrylic
Green
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Jacket in the Rainbow

With a classical frame, we combined glass that gives the
appearance of a rainbow by changing to various colours
depending on the angle. Contrasting with the conservative
design of the frame, at first glance the colourful glass may
seem mismatched, but as we considered all the situations in
which the wardrobe could possibly be used, we settled on this
form. We aimed for creating more aggressive and challenging

presence to this product.
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IITVYIRTAT—ADTL—LIZ, BEICL>THRALRBIZENR
LRIEZEZRDHIRAEEAEDEELT, BREDEROXERETL.
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Cabinet

C-801R/G
W650xD650xH1700

C-802R/G
W1200xD650xH1700

Japanese oak
Soap

Japanese oak
Beeswax

Japanese oak
Tannin black

Wild cherry
Beeswax

Glass
Grey

Glass
Rainbow

51



Standard composition cabinet

52

Cabinet

We have a wide range of sizes that customers can select to
suit their spaces and needs, such as the living room, dining
room, and bedroom. Other than using this cabinet alone, by
joining two or three of them, it becomes possible to make the
space comfortable and refined, fusing with the space to create
a tranquil and stately atmosphere in addition to its functional-
ity of “storage”. The drawers and the push latch doors do not
have functions and ornaments of handles and knobs for an
infinitely simple design. This is a series with the main body,
doors, and drawers having edges made up of delicate lines to
form a tidy grid that creates tension. The deep woodiness
from the thick veneer as well as the stately presence of the
brass legs are the most prominent features.

In recent years, it became common for sheets with wood
grain printed onto them and new building materials to be used
as surface materials of cabinets. However, the outer case of
the cabinet is made with a thick sliced veneer to represent a
solid block of wood with a heavy feel.

We process thick veneer on our own. This veneer is bonded
with people’s sensibilities while keeping an eye on the balance
of the wood grain and colour so that it looks natural, like solid
boards. We think that each of these minute elements accumu-
late to make the entire product condensed for a firm sense of
presence.

Standard composition cabinet is the edition with the sim-

plest structure among the series of composition cabinets.

YEVITRRAZ VI Ry =L E BEPERICEDE TRIR
TEBHARAINY I av 2 BEICHAELT, BEATOFERIELSL
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BZIEEABEICLET, 7 ] EWSHEREICEEST ZRED
REEREL B ORI T EERHIERZELF vERY T,

Ty aZy FHRICEZECSIH L ORI FEFCIRFALD
HRECEMARE R L LT RY AL Y TLARTHA v ELELT,
%7 A IS K> TRIRO MR, X5 LAMEY EdBREL
72Uy FHRRBREESR ERIRICLZRADH I RERKEZN%E
XALERMOBEELAFERIRLBILDOV Y —XTT,

FrERXy FOAFELEICIIERIREREMFIFTHYEDE KX
LEEROHLEFEORDEOLSARBICLELT,

A MREF2TERERTESITLE LY, KMo REIC
BIREFEATIIET AOERBEERLO2 2R MR BEE
H-oT&FEL, LALOGEETIERRNSKBRAICT YV LY —

FeFEMAREME LTEHERINDI LS IChYELT,

FbEEVRREBBICMILTVWEYT, ZORRNSBALKRE
ERDESICKRBERERADNTIVRER LA L, AOBRETHYEhE
TWET, ZOHCHR—DVEDDEZRDEAERLAFYERY
EROBEEZSH. BARELFEREZEAHLTVWEEEITVET,

Standard composition cabinet [ Composition cabinet DT
BRIV TVEBERDIT 1> a YT, EIANBSOREERCEZ
FeRBLT ZNZNOEFOPICHMBEOEHMEEAHEL LB
ESC

— = ] =

C-611 C-612 C-622 C-623

W1800xD450xH450 W2100xD450xH450 W2100xD450xH600 W2100xD450xH600

= B3 L

C-632 C-633 C-634
W1800xD450xH720 W2100xD450xH720 W2100xD450xH720

= - ] = 4

C-651 C-652 C-654 C-655

C-656 C-657

W600xD450xH900 W600xD450xH900 W900xD450xH900 W1200xD450xH900 W1650xD450xH900 W2100xD450xH900

=

C-662 C-671 C-672 C-673

o

W900xD450xH1200 W900xD450xH1600 W900xD450xH1600 W650xD450xH1600 W650xD450xH1600

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Brass
Polish

Brass
Black stain

53



54

Cabinet
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Cabinet

57



Pastel composition cabinet

The Pastel composition cabinet, finished with mirror ure-
thane paint, is the most modern-looking edition to this cabinet
series. In order to realize a smooth surface, no dust is allowed
on the mirror urethane paint. This thickly painted finish also
requires a long time to dry. The existence of large shiny furni-
ture providing atender impressionin aliving space is achieved
from the comfortable balance between mirror paint and the

colours.
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Tl &V EmEEM EIFD Pastel composition cabinet (&R
LY —RREEFL B OFYERXY FPORTRLELVEREET
Fo VL RXVEEMEBERIIOTHBREFINGT, EEYDFOKRICH
Rz E T @At EiF 7,

Pastel EE3ZDBY . R—Tah LI L—RDELHNEREHDHE
EERNZ. BEZHEORT XREFOBELEDOLBRV ATV R%E
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Cabinet

—

C-611P
W1800xD450xH450

]

C-632P
W1800xD450xH720

=

C-651P
W600xD450xH900

C-662P
W900xD450xH1200

C-612P
W2100xD450xH450

EER=

C-633P
W2100xD450xH720

-

C-652P
W600xD450xH900

—

C-671P
W900xD450xH1600

C-622P
W2100xD450xH600

L

C-634P
W2100xD450xH720

R

C-654P
W900xD450xH900

C-672P
W900xD450xH1600

C-623P
W2100xD450xH600

= 4

C-655P C-656P C-657P
W1200xD450xH900 W1650xD450xH900 W2100xD450xH900

C-673P C-674P
W650xD450xH1600 W650xD450xH1600

MDF
Warm white

MDF
Beige

MDF
Light grey

MDF
Grey

Brass
Polish

Brass
Black stain
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Horizontal composition cabinet

To make it look like a cube that offers a solid impression of
wood, the entire main body is made using thick wood veneers
so that it conveys the natural atmosphere of the material. The

sense of unity comes from the horizontal lines of the wood

ROV Uy FAEREESIEHTLS IS TARORORERHLTT
PAvLEL, AFLFIRIERREEALTHROABORNEE
ICRE BNRICKYIRINIZRY y MROFENF F KFICEHL D —
HREEEFHEFEVHLTWEY, FHITOBEBLEAVZRELIES

=== BJ

grain. BEEFALRY Y b ZLTAMOERICL>T, ¥ vEdy FOEK Notoral white
The horizontal handholds of the cabinet, made by minimally H#HROCYET, W2100xD450xH600  W1800xD450xH720 oar
hollowing out slits, add a transversely extended impression to ZRICAHRIIGC T VA XDERDIF v ELXy b 2ERTESZ L Snow white
the cabinet where the design would normally look heavy T EHUEOHIEAEDLEE—TEDYXLTERILELIENTESE '\onalg_
edium grey
because of the materials. ER
Oak
= - Bl = EEEE
Oak
C-651H C-652H C-654H C-655H C-657H Booswax

W600xD450xH900 W600xD450xH900 W900xD450xH900 W1200xD450xH900 W2100xD450xH900
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Wave composition cabinet

A number of size variations are available in order to fit any
space and use in living room, dining room and bedroom. This
cabinet creates atmosphere of tranquility and dignity by plac-
ing and connecting several cabinets, which brings spacious
feeling.

The appearance created by the wood grain and wavelike
concavity and convexity generates beautiful shades that look
like waves on a calm water surface. The contrast between the
wavelike sharp finish and the dull luster of the brass legs pro-

vides stability to the cabinet.
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FR7—PREEIEEMOREZRRICHVELTWES, KBE
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Cabinet

/—

C-61MW
W1800xD450xH450

o

C-633W
W2100xD450xH720

——

C-612W
W2100xD450xH450

=

C-651W
W600xD450xH900

 — —
[ T T ] [ T T ] S |
[ 1 1 1 [ 1 1 1
T 1 r 1 T 1
C-622W C-623W C-632W
W2100xD450xH600 W2100xD450xH600 W1800xD450xH720

H

C-652W
W600xD450xH900

]

C-654W
W900xD450xH900

==

C-655W
W1200xD450xH900

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Brass
Polish

Brass
Black stain
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Tasogare composition cabinet

Among our product collection that values the presence and
quiet dignity of our products, this product is special in using of
gold and silver leaf. Through this product, we would like to
promote the combination of a modern design with traditional
materials and techniques. Since gold and silver are thin, the
wood grain shows through. The appearance of the leaf harmo-
nized with the natural wood grain reflects Japanese elegance.

Although the furniture is movable, it can be also a decorative

background to space, like a folding screen picture.
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T ERNEAROEEPRBEZRRN AT v EXY MIET LT,
FMICLZRBOSHMEERRTELLBVET, £BEPRBEIFLT
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Lk IEIEAOHTT,
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Cabinet

—

C-611T
W1800xD450xH450

]

C-632T
W1800xD450xH720

=

C-651T
W600xD450xH900

=

C-662T
W900xD450xH1200

C-612T
W2100xD450xH450

EER=

C-633T
W2100xD450xH720

-

C-652T
W600xD450xH900

Il

C-671T
W900xD450xH1600

C-622T
W2100xD450xH600

L

C-634T
W2100xD450xH720

R

C-654T
W900xD450xH900

C-672T
W900xD450xH1600

C-623T
W2100xD450xH600

= 4

C-655T C-656T C-657T
W1200xD450xH900 W1650xD450xH900 W2100xD450xH900

C-673T C-674T
W650xD450xH1600 W650xD450xH1600

Oak
Gold leaf

Oak
Silver leaf

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Brass
Polish

Brass
Black stain
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Composition system cabinet

We struggled to find the ideal design for a cabinet that would
be able to house an entire television while beautifully integrat-
ing the space for the television and storage to a space. Compo-
sition system cabinet is functionally equipped with a TV arm to
enable freely adjusting the direction of the screen, achieving
the overall durability to support the weight of stored items.
The side storage space has movable shelf boards to store
objects in any height. The brass legs create a sense of light-

ness, as if the entire cabinet were floating above the floor.
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FLERYA P R—FPEROTLEEDO LA —RTTA FLE
DEERBEENLOD BEEICTLELIMAE L —fhibanF ¥
ExvMIVEYIDTF—<D—2THHY £F, Composition sys-
tem cabinetld. TLEDBEREHNBEICTESLTLET—L%ERY
T A OERE XA DMWMALZHERLE L, MADOIRMKDOA
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Cabinet

I

C-693/C-693P
W3000xD450xH1580

C-694/C-694P
W4200xD450xH1580

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

MDF
Warm white

MDF
Beige

MDF
Light grey

MDF
Grey

Brass
Polish

Brass
Black stain
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Lanterns became a part of Japanese lifestyle in the Edo
period, serving as indispensable sources of light in everyday
life. We sought to restore this light rooted in Japanese life-
styles, with the soft illumination of candles filtering through
washi paper, to modern spaces. Nothing is so difficult as
replacing long-held traditions with what exists today because
of the traditional rules of format, traditional practices, and
fundamental design and materials.

Some of the lanterns retain old-fashioned traditional forms;
others have been reinterpreted into new forms. We have made
the frames as thin as possible. Delicate lines of cedar wood
and handmade washi paper overlap in modern spaces, bring-
ing a nature-infused appearance to any contemporary interior.

The use of handmade washi paper the essence of tradition
creates soft illumination that brings poetic shadows to a room.
We used washi from craftsmen who have continued to make
paper by hand with a conscientious preservation of the tradi-
tions of Mino washi. This washi is made with perseverance
and care through its many processes, using the Nasu Kozo
pulp that is among the finest quality raw materials for washi.

We also used wood as a material in these contemporary
lanterns. As with the lanterns of old, solid cedar has been
hand-crafted by a master joiner without the use of metal fit-
tings or petroleum-based adhesives, inspiring these lanterns
with a breath of life that is handed down to the present. With-
out this delicate and sophisticated work by traditional crafts-

men, these lanterns could not have come into existence.

TRISIFERDOBARAQEZFICRGE BHEEFOH,MVEL
TRDTZEDTERWVWLDTL ., MMELICHBOZSHWHH
UHT B, BERADEZFDHNY ZRAOERICHI —EIRYVELEWL
EEZEL EHROHZ2IDEZRADOIDICES MR DI LIFEHL
WZeldHhY A, BRAPLELY ERNGEY CRM B EDER
EWSL—LAHY ZOL—LERFEETIC.BRICEIFHLLLD
EEDICIE EHECEY . EME LoD Y EFEBLEDNHYET,

AARICIEELWTAELBEZCHY LT, PICIFEILEEL VR
BEEDHDOHHY, BRAANDREZDEFEEDEEN MBI EAT
9, Aebldf 148D andon 2BV L7z, SV ETTHOE
LT Thl e [REZF2EEDBRICER#ZEVZH
AAD [V DOEFARICLELT,

BERDOOEHRINAR 7+ AbHNIL ITEEBRRLTH ISR
D74V LbHYES, 7L —LIFBERETHL BROEHD
PTEMOMMAREFBEEMNEAELD LT EOLIBEFE
BICHLBERIITORICLELT,

FRICFHNLREZ oI ROMEHMY ZEYVHT DI T
MOFBITRELAFESOERMBEZEVEL, ZOMBDFEM
BOPTHLREROIEE (ATI57) 2FEL. ZLOIRERT,
TBIELN/-MKTT,

REROITEDLI—DDREMELT. AMEERLEL, BEOTE

ERL LS IS ZOREM EEMAL S EPERREEAZ EHTIC,

2TIREFEETITIILT ITRICERAZITHRCERMNTBEY EL
Teo TORYEIOHFIIRROMHEBREDLD I LIGFBITLIF
BT -0 TIN Do IZBWIEEZEAELELE, TED
HhYHBEBENAREBTIEAL ZORHEICHELARRKOBRORES
PRI EEPHFLTLET,

0

AN-011
W300xD260xH334

i

0

AN-012
W260xD260xH334

®

0

AN-013
W213xD213xH385

I

i

AN-014
W213xD213xH385

)

i

AN-021 AN-022 AN-023 AN-024 AN-025
W242xD242xH547 W242xD242%xH392 W239xD239xH520 W203xD203xH538 W203xD203xH538
AN-026 AN-027 AN-031 AN-032 AN-033
W374xD169xH387 W324xD139xH350 W280xD284 xH647 W242xD242xH571 W280xD278xH642

Japanese paper
Plain

Japanese paper
Stripe

Japanese paper
Wave

Cedar
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Japan was once known as “the land of the rising sun.” Taiyo
is a lighting fixture that, through form, expresses the moment
when the sun, a symbol of the Shinto worship of the Japanese,
rises above the horizon and separates from the surface of the
water.

Among the implements of illumination handed down in
Japan from long ago are lanterns made from bamboo strips
and Japanese washi paper. These can be carried with a lit
candle or folded away compactly when not in use. We have
created a lighting fixture made by craftsmen of the Suifu lan-
terns made for about 400 years in Mito, Ibaraki Prefecture, and
using Sekishu washi from Shimane Prefecture, a tradition
handed down for 1300 years.

Suifu lanterns are made in one of a few producing areas that
carry forward old-fashioned handmade manufacturing meth-
ods using bamboo strips and washi. Doing so creates shadows
from uniformly thin and beautiful strips, but bamboo strips
lend an expression to the shadows they throw, creating a soft
impression for the lantern as a whole.

Sekishu washi is made in the only place where its source
material, kozo pulp, is cultivated in the same area. This washi
has an ecru colour that comes from the use of kozo pulp com-
plete with the endocarp, and is also characterized by its
strength.

It is thanks to the robust construction of Suifu lanterns and
to Sekishu washi, that we were able to create such a large
paper lantern. The modeling of light born of natural materials
and Japanese tradition illuminates modern spaces and gives

rise to richly expressive scenes.

v 3%

MOTEARE TEHTZE] LIENhTWELT-, BAAIENTS
HED LY RLTHIRENKERILREY KEH, LBEND—BHED
RuEFIER LIZBAEH Taiyo T,

BARICEHL A SEHBITKED—2IC, O T LA T TEIRLT
WHYET, WEEZITLEFERLERIENTE FhARVEICIED
YRy MY BEOHET, 9400 FOELZFORPBKEHIEHL
ZKFRITOBA L 1300 EDEFHEZZ IR CEREORMMEE
fEo7-BEARMEY L7, b EAFRITICIERALRKBICEDLS
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L ESETEADRD 122 DOEROEAEDEICL>TEENT
AXY +TY,

KFRITIE, BRSO EMEEAW-F IO 0REZE S
FTLRHADHRVWETT, BRTIIMNREBEEEZ LIF 570, kiR
PRRICHEE SV D EEONTLEY, ZTholdH—THi<,
ENVLRDIOEEEY EFTHA TOZIEOIOFICKRBEI RN BT
SRICERODBEREEHET,

AMAEIE. BRI TH I EERCHBE THREL TV 32— 0MET
T, MEHRILERAT 2L TERBER U, REHLH 301 HH
T ZOBELFED LTROTRY PO BEICEDNZTET
ED

SEORKIERD R <A EVFIRIEE A KESEICEY A,
E EOMMEN LT E2EREANLERHN|EIAY, HEHL DA
CRRELNEEY, F-TREKHSETLEVET, BHRLAMEE R
ETHIETEHENLBREMETRICES v RERERTFILEL,

BRELEYEEBIRFRITERERYA ZOMBPEELZ LA TE
ZEMMEIEL DI, CNEEETORELRITZELZ LN TEE
L7z, BAZEMEBEROGERIN LEENT-HOERLNEL Y REM%E
BolL.griafEReEABELES,

PTL-31 PTL-32 PTL-231

$1130xH1485 $1130xH1295 ¢$1130xH2050

PTM-31 PTM-32 PTM-231 PTM-3231 PTM-13213
$600xH735 $600xH645 $600xH1025 $600xH1410 $600xH1730

Japanese paper
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Japanese

light



Despite the lighting’s relatively short history, the ambiance
created by bombori lamp radiates a nostalgic Japanese atmos-
phere and distinct character, projecting an extraordinary pres-
ence. This Botan no Hana was carefully assembled by a master
joiner which is traditional techniques in Nagoya with Japanese
paper handcrafted by artisans in the Mino region. For the
overall shape, we wanted to preserve the gentle, circular shape
of traditional bonbori lighting while maintaining a modern

ambiance without strong Japanese elements.
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Japanese light

Japanese paper
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The light source is installed at the bottom of Kiku no Hana so
that the top and base become one and release soft light. The
lighting comes with a dimmer, and the incandescent lamp
creates a warm flame similar to the flame of a candle or canola
oil.

This is the outcome of our challenge to realize a new lamp
reminiscent of a chrysanthemum (Kiku no hana in Japanese)
illuminated in the darkness. The Bonbori-type top shade con-
sists of cedar frames thinned to its limit and given the shape of

slightly rectangle as a shade with a modern impression.
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Japanese paper
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Tourou are well-known as the traditional lanterns made of
stone that line both sides of the paths leading to the shrines
and temples. This lamp has a large lamp shade in the upper
section. This Tourou is lighting made with Japanese washi
paper resembling in the shape of stone lantern. Designed by
the product designer Shigeyuki Hasegawa, the lamp combines
the distinct design of Japanese paper and the traditional lan-
tern production method of Gifu region for its representation of
Tourou.

Soft light filtered through the Japanese paper and the line of

spiral strips represent the lighting of unmatched beauty.
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Bridge across
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Table

In most cases, industrial metal table legs are created by
bending existing standard-shaped metal pipes for welding.
However, the leg of Bridge across is created with the Japanese
craft skills of sand casting.

Japan has the techniques and workshops for making Bud-
dhist altar items and statues one by one by hand, and those
techniques are used for the creation of modern art objects or
monuments nowadays. They normally create bespoke casting
items and collaborate for one time, but this Bridge across is
produced as a sustainable product, which might bring the new
direction for the casting industry in Japan. The legs are pro-
duced by a sand casting manufacturer in Takaoka, Toyama
Prefecture. The sand casting is the process of placing an orig-
inal mould in a box and filling the box with sand. The original
mould is carefully removed from the sand, and then the same
mould is made for both the male and female dies. Those both
dies are putting together into a single box. Molten metal is
poured into the box. Once the metal solidifies, the external
sand mould is destroyed and the metal copied the same shape
of the mould. The metal then goes through the process of pol-
ishing to add shine, since it leaves grainy traces of sand on the
surface.

The material of bronze is heavier than other metals in terms
of specific gravity, which gives stability even in small size.

Rust of bronze surely reflects Japan’s aesthetic sense. The
bronze of Bridge across will be slowly aged over time with thin
lacquer finish to protect the shine of the material. This product

has the value of change over a long period of time.
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Oak
Soap

Oak
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Oak
Tannin black

Walnut
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Bronze
Satin finish
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Elliptical cylinder casting bronze table

The base, brace, and plate under the tabletop that forms the
leg of this table were created with a seamless, integrated
design using casting techniques. The tranquility of simple
design and strength of bronze coexist in this product.

Presenting new possibilities in the form of furniture to the
casting industry, which has focused on the production of Bud-
dhist altar fittings and Buddha statues for several hundred
years, is a valuable endeavor that will bring new life to the
Japanese casting to produce an innovative type of traditional

crafts.
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Drop casting bronze table

In our works, we had been using Japanese casting tech-
niques that were previously unknown in the world of furniture.

With its bronze cast, the leg of this table leaves a strong
impression. Its surface has a vertical hairline finish, restrain-
ing the gloss while fully expressing the magnificence of the
material. The organic lines add a sense of delicacy that coex-
ists with the strength emanating from the body’s sculpted
form.The bronze will oxidize over time. In Japan, the ephem-
erality of an object that is decaying or shifting form is consid-
ered beautiful. This appreciation for the value of ephemerality
might stem from the Japanese mindset of accepting change as

natural instead of resisting it.
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Sculpture casting bronze table

This table is modeled after our Elliptical cylinder casting
bronze table. We aimed to bring to life a sculpture-like shape,
which draws attention to the fact that its hallowed leg section
is cast metal. By hollowing out the support leg, we succeeded
in not only giving the table a bold presence; in terms of struc-
ture, the two support props also allow the table to hold the
large tabletop.

The elliptical tabletop gives off a soft impression and helps
to create a space in which many people can sit and face each

other in a relaxed, roomy environment.
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Takaoka

As the name suggests, Takaoka is the first dining table with
brass legs created from the casting technique of Takaoka,
Toyama Prefecture. We would not be able to create something
new without people who carry on the tradition. We take pride
in inheriting traditions, but also in generating a new tradition
created by integrating an industry rooted in the community
and our new ideas.

The edge of the brass legs and tabletop are chamfered to
add roundness so that the soft appearance coexists with Japa-
nese elements. Brass’s discoloration and corrosion, along with
the aging of the wooden tabletop, show the advancement of
time. They synchronize with each other to stamp time on the
table.
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The bronze oval pillar table

This metal-casting factory in Takaoka, Toyama Prefecture,
casts various items from large bronze statues to metal signage
and artworks by famous sculptors. We thought that if we could
make use of the factory’s casting technique for furniture mak-
ing, we would be able to realize an unprecedentedly beautiful
metal product.

Utilizing this characteristic, the table base supports a bigger
tabletop with a small leg, letting you sit comfortably from any
position. As cast bronze still has a casting surface from the
sand mould, the artisans finally polish the surface beautifully
by hand. This process requires both physical strength and
technique, even for skilled artisans, because they need to pol-

ish it while lifting the heavy bronze.
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Overlap

With the composition of four legs and a tabletop, we have
created a simple and neat table. Carved for a coexistence of
softness and sharpness, the legs are assembled through the
advanced technology known as three-way mitre joining. Per
its name, this process joins members that come together from
three directions at precise angles of 45 degrees, with no devi-
ation. The 27-mm-thick top surface reposes atop the leg frame

in an unassuming manner that deemphasizes its thickness.
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Slab

While made up of solid wood, the edges of Slab’s tabletop
have a delicate shape, which gives buoyancy and light impres-
sion.

It is said that 60% of a timber is lost during the manufactur-
ing process of furniture. To reduce that loss of timber at fac-
tory, we started our own sawmill that processes it to become
the thickness suited for each piece of furniture. We endeav-
ored to create a design that makes the most use of the limited

timber.
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A table in the silent forest

It consists of only four parts, which are a tabletop, two legs,
and a stretcher beam that serves to connect the legs.

The tabletop is formed from 35-mm-thick solid boards of
random widths put together. Selecting the materials and con-
necting them at random widths gives the tabletop a more nat-
ural look. To make the top appear as thin as possible, we cut
the edges at curves to within 10-mm, then gave it slopes for a
form that returns to 35-mm. Plus, the legs that support the
tabletop have been given a delicate streamlined form, yet

remain reliably strong.
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Ballet

This is a table with legs created by shaving solid wood using
advanced woodworking techniques. The two legs shaved in a
curved manner seamlessly connect to the support, and they
feel soft even when touched with bare feet. The legs, support,
and beams are organically elliptical. The gentle roundness of
the legs and the edges’ ridged lines harmonize together. The
design, in which two legs attach to the interior part of the tab-
letop, allows multiple people to sit at the table without the legs

getting in the way.
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Temptation

We made tabletop in an appropriate thickness that is not too
thin compared to the sense of volume of the legs. The legs,
gradually change in size from the bottom to the top and the
legs and beams smoothly connect. We made details that give
an impression of delicacy due to the elliptical leg shape while

preserving the feel of solid wood.
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lzumo

The nature worship of Japan holds the belief that gods
reside everywhere from mountains to forests, and in
everything — even in trees, rocks, and water.

We manufacture furniture from trees, which are a precious
blessing of nature. This table is manufactured with our wish
that it will receive long-lasting use by users in a way the same
as how they would cherish nature. A large piece of wood is
used for the beam that connects the two legs of the solid table,
which is reminiscent of the robust structure that supports

buildings in shrines and temples.
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Opus

The distinct dogleg shape of the legs are carved from a sin-
gle timber. Using a joining method called agodashi, the parts
that join at the centre are given a sense of oneness and
strength. The legs are placed on the inside with an angle, not
for design purposes but to prevent the knees from hitting
when people sit anywhere at the table.

The round table has a part to connect the four legs in the
centre, which are made from a single timber as well. The
curved wooden connecting part gives increased strength to

these legs.
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Lotus table

This table, the tabletop was designed with a rim resembling
a lotus leaf. In order to create the rim, the surface of tabletop
was carved, leaving the outer side of the smooth tabletop so
that it is slightly raised outward. The appearance has a Japa-
nese atmosphere, as of a lotus leaf floating in a pond. The table
legs are streamlined like airplane wings, in order to hide their
existence as much as possible. The legs were finished to form
a line on the cut end surface, while the centre part bulges out.

Our basic idea of furniture is an element, next to the things
that form a space, such as floors, walls and ceilings. Furniture

is a basis of life and changes the quality of living space.
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Table

L]

]

]

TT

T-337
W1800xD900xH730

T-338
W2000xD900xH730

T-339
W2200xD900xH730

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap

Oak
Beeswax

Oak
Tannin black

Walnut
Beeswax
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Lotus moon

Lotus Moon is a table, resembling a large lotus leaf, with a
delicate upright rim at the edge of the tabletop. The rim natu-
rally rises from the tabletop, since it is carved and smoothly
polished the inside of the solid board. There is a Japanese tra-
dition to dine by using a small personal table, such as a gozen.
The rim of the small personal tables prevent spillage, just like
trays. We desired to create a presence resembling the tradi-
tional Japanese personal table, by likening the large tabletop

to a lotus leaf.
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Lotus moon [ERIRDIKICY AL D EAY, EOELBEBIES
T—=7NTY, BERORRORAIZHIYH L. BOHICHE LT il
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Table

L]
m . . s A e A

T-911 T-912 T-913 T-914 T-915 T-916
W1006xD1006xH730 W1206xD1206xH730  W1406xD1406xH730 W1606xD1606xH730 W1806xD1806xH730 W2006xD2006*xH730

I D ) AR B M
1 1 [

T-553 T-554 T-555 T-556
W1606xD806xH730 W1806 xD806xH730 W2006xD806xH730 W2206*xD906xH730

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap

Oak
Beeswax

Oak
Tannin black

Walnut
Beeswax
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Lotus rain

Lotus rain is a table with an upright rim at the edge of the
round tabletop. A careful polishing process by craftsmen is
important for finishing the product to have a beautiful and
smooth curved surface. We envisioned a scene within the calm
product appearance, in which it receives raindrops just like a
lotus leaf. We desired to create a table which can accept the
minds of people who gather around the table and would be

kept in their minds.
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Table

O
m

T-557
$1006xH730

O
T

T-558
$1206xH730

O
T

T-559
$1406 xH730

O

na

T-917
$1606xH730

I

T-918
$1806xH730

-

T-919
$2006xH730

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap

Oak
Beeswax

Oak
Tannin black

Walnut
Beeswax
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Lyon

This is a four-legged dining table that has the basic shape of
table. It has a very simple form, but the miter treatment of the
tabletop frame portion requires a high level of accuracy and it
is equipped with a density as a product. It is made up of ellipti-
cal legs that extend straight and smoothly and a thick wood
veneer tabletop, can be made at a lower cost as compared to
tables made only with solid wood, and also boasts a light
weight. The knockdown mechanism is made in-house and the
structure with removable legs is convenient when setting up
the table.

T—T7IWVOEREERD AFHDEA=V 7 TF—TLTT, BiRILE
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L. EXVREROMREL, /yo8or&YaaRREL. B
BN EEET—TLOREBERICEELET,

Table

[
m m

T-741 T-742
W1000xD1000xH730  W1200xD1200xH730

] ] L 1 [
1 1 1 1

T-743 T-744 T-745 T-746
W1600xD800xH730  W1800xD800xH730  W2000xD900xH730  W2200xD900xH730

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax



Macaron

The tabletop and the supporting frame are carved for verti- KIREZFNEZZ BT L —L% ETFRIRICEIVELZFRIRIE, FiNT
cal symmetry, with a precision enhanced through hand pro- CHEMM T AE L THEEE2SOE LTz, FICHNIHHIEETER
cessing and machining. All parts that touch hands are made MEHETT BIEEFTOWET, Y7L TEONBREIRIE, SRA
from solid wood with curved surfaces, lending a simple and ERLIRLEVETEOBMNELH 2T —70Td, RAIICEY by s
soft impression. The legs set back on the inside are attached L7zfilid. SEAEMTclRENEZT7L—LIC/ v IR 7 K TERY G
by the knock-down method to a frame assembled with the LNTVWET,

utmost precision and skill.

W ﬁ, ﬁ, Oak

Snow white
T-631 T-632 T-641 T-642
$1000xH730 $1200xH730 $1400xH730 W1000xD1000xH730  W1200xD1200xH730  W1400xD1400xH730

I

Oak
Medium grey

O O O ] N B -
TT TT TT

I
o
@
W

Oak
Charcoal grey

Oak
E \:| Soap

1L

Oak
Beeswax
Oak

T-644 T-645 T-646 T-647 T-648 Tannin black

W1600xD900xH730 W1800xD900xH730 W2000xD900xH730 W2200xD900xH730 W2400xD900xH730
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Horizontal table

We consider the cube as a basis for products. We believe
that the basis of things exists in cubes and spheres, and cubes
contain a universal starting point for every product. With its
composition of a simple form and materials, the table can be
used for years without becoming boring, changing its expres-
sion in various situations. Since the thickness of the legs and
tabletop and the compatibility with chairs become more
important when a table has a simpler form, we paid the most

attention to the dimensions and the balance of the parts.

134
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Table

L]
7

T-471W
W1000xD1000xH730

[ ]
1

T-472W
W1600xD800xH730

/]
n

T-471G
W1000xD1000xH730

(/] /
1

T-472G
W1600xD800xH730

1

T-901W
W1200xD1200xH730

[ ]
1

T-473W
W1800xD850xH730

1

T-901G
W1200xD1200xH730

// /)
1

T-473G
W1800xD850xH730

1

T-902W
W1400xD1400xH730

]
1

T-474W
W2000xD900x H730

1

T-902G
W1400xD1400xH730

(/ /]
1

T-474G
W2000xD900xH730

1

T-903W
W1600xD1600xH730

]
1

T-906W
W2200xD900xH730

[/ /)
1

T-906G
W2200xD900xH730

1 T

T-904W T-905W
W1800xD1800xH730  W2000xD2000xH730

L
1

T-907W
W2400xD900%xH730

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

7777 0K o
1 B

Glass

T-907G White
W2400xD900xH730

135



Zhang

While inheriting its continental design, the tabletop and legs
were made using a three-way miter joint that we were unable
to realize in the past. Three-way miter joint is a extremely diffi-
cult method, but it is a technique that most beautifully
expresses the beading design on the frame.

At first glance, itis a table with a simple design, but itis filled
with technology and knowledge to secure its strength. Even
for furniture, our craftsmen’s expert experience and passion

create products with a high level of completion.
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Table

[
m

T-571W
W1000xD1000xH730

[ ]
1

T-574W
W1600xD800xH730

/]
[

T-571G/GG
W1000xD1000xH730

i
[

T-574G/GG
W1600xD800xH730

M1

T-572W
W1200xD1200xH730

]
1

T-575W
W1800xD800xH730

M1

T-572G/GG
W1200xD1200xH730

i

T-575G/GG
W1800xD800xH730

1

T-573W
W1400xD1400xH730

[ 1
1

T-576W
W2000xD900xH730

[

T-573G/GG
W1400xD1400xH730

7/

T-576G/GG
W2000%xD900xH730

I

T-861W T-862W T-863W
W1600xD1600xH730  W1800xD1800xH730  W2000xD2000xH730

L1 [ 1
1

T-577W T-578W
W2200xD900xH730 W2400xD900%xH730

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

v’z /4 -
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Glass

T-577G/GG T-578G/GG r Grey
W2200xD900XH730  W2400xD900xH730
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Tsubomi

The large leg that supports the tabletop is made exclusively
with woodworking techniques. We wanted to sculpt an organic
shape borne from the natural world, like that of a flower bud of
petal.

The tabletop is supported by a leg made with individual
boards that are tapered at their ends and connected in a bulg-
ing tube-shape, similar to how wine and whiskey barrels are
made. Since the round tabletop is supported at its center, the

table is easy to use, and users can sit from any position.
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Table

O

m

T-851
$1600xH730

“m

T-852
$1800xH730

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap

Oak
Beeswax

Oak
Tannin black
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Structural table

Dougong that supports eaves of temple architecture are
made up of interlocking brackets of large and small timber
frame, having protected buildings from natural disasters. The
structural table used the stylistic beauty of wooden architec-
ture and uniquely evolved from the architectural style intro-
duced by China. The tabletop is likened to the large roof of a
temple and the cloud-shaped legs make use of the pillars that
support the large roof of a temple and the complicated struc-
tural element known as kumo-hijiki that supports the long
eaves of the roof for a table created with high machining accu-

racy.
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Structural table (&, FED SERLIZBERAPBARORECE
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Table

5O

i

TT-661
W3400xD1100xH730

T-663

W2400xD1100xH730

O ] ]
= 4 B & K

T-662
$1200xH730 $1400xH730

T-664
W2600xD1100xH730

A & B

TT-662
W3600xD1100xH730

A & B

TT-663
W3800xD1100xH730

A & B

TT-664
W4000xD1100xH730

a4 & B

TT-665
W4200xD1100xH730

a4 4 B

TT-666
W4400xD1100xH730

a4 4 B

TT-667
W4600xD1100xH730

a4 M B

TT-668
W4800xD1100xH730

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap

Oak
Beeswax

Oak
Tannin black
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Poetic scape desk

This is a desk that can create a poetic space and time by
placing a single chair in the center of the desk. Drawers attach
to both sides of the desk as if floating above the floor, while the
drawers are decorated with beadings. Desks and other furni-
ture take on meaning as tools only when people are present; it
is the presence of people that creates a scene.

We can sense the beauty in places and furniture that allow
us more private time to slow down and quietly drift into con-

templation.
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Desk

[—
=

T-526
W1800xD600xH700

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Wild cherry
Beeswax
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thinking & working desk

This compact-size desk can be placed in a compact area to
be used for work or for studying. Small drawers are provided
on the right side and a wiring hole with a cap is located on the
desktop to pass through cords of a computer and a lighting
device.

The desk frame is extended from the legs to around the rear
side of the desk to give a flow and unified look to the desk as a
whole. The tabletop is separated from the frame with a narrow

space in between.
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Desk

]
H

T131

W1000xD600xH720

[
|-

T-132

W1400xD600xH720

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax
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a chair on the vertical axis

The hinoki cypress stage of Kiyomizu-dera Temple employs
a traditional Japanese construction method called kakezukuri,
an architectural style in which a building is built on a cliff by
fixing the underfloor with long pillars or piers. This chair
abstracts the traditional construction method, which has sup-
ported Japanese temples for over 1500 years, as a chair struc-
ture and design. The joints where vertical and horizontal lines
intersect connect flexibly as in the human body. The backrest,
carved into an oval form from solid wood, creates simple and

neat appearance that gently accepts a resting body.
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BAFORERIZ. AAEROEHRTEMEY (MMFI<Y) I EE
SEBELAFORFRICEENAM TIZAONTLET, ZOTEK
& T EDLS ICEREARE LB TCHMEEZ RO LA HEE
¥, 1500 ELLLFIA O BADFREZZ A B2 EHITEOEZ A%,
BFOBSEBELLTHREL SBEBAORERED LS LT
FOWERELELS,

BEEHDRABOEEOLS ISE LA ICEDY., BIEMZEAMIK
ICHIVH L= ERISEZE L RTIEDE S, RITERBLERZLIR
BEOEWEFICHY &L,

Chair

H A

171
W470%xD515xH780x SH450

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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a chair on the vertical axis

154

Chair

The idea of traditional construction methods behind Japa-
nese temples has been abstracted into the structure and
design of a chair on the vertical axis. Here we have sought to
create a lightweight and durable chair that reveals a delicate
appearance like that found in Japanese wooden architecture.

To create a chair with the tranquil standing posture we envi-
sioned, we began by creating a vertical line from the rear legs
to the top of the stile. In response, we extended the depth of
the seating without changing the position of the backrest,
ensuring a spacious depth that does not feel cramped.
Although the stile is vertical, the backrest is carved into an
elliptical cross-section to create better contact with the back
and cradle it.

Accordingly, we lowered the stile straight down to the floor
without change to the position of the backrest. By giving the
seat surface greater depth to create a margin where the user
does not actually sit, and by joining the stile to the seat frame,
we secured a relaxed depth that never feels cramped. Moreo-
ver, while orienting the stile vertically, the solid backrest is
carved with an elliptical cross section to improve contact with
the back, and is further turned and rounded to ensure the
same angular sense as the dogleg and gently cradle the back.

The armrests look in the same thickness as the front legs
when viewed from the side, but show an elliptical bulge when
seen from above. This slight bulge of the armrests fits the
user’s arms and offer comfortable support for the entire body

despite a compact size.
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W520xD515xH780x SH450 x AH630
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Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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Straight back

This chair reflects a form that embodies a fineness con-
trasted against an athlete’s honed body’s strength and sharp-
ness. We have carefully connected all components, from the
front legs and sides of the seat frame to the rear legs and stiles,
with a sense of unity in which one curved surface is formed
from the front to the back. We used advanced and refined
manufacturing technology to combine curved surfaces’
smoothness made from solid wood with the tension created

through boundaries among this chair’s surfaces.
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Chair
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1-701
W450xD510xH780x SH440

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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Twisted back

The front legs, seat frame, and rear legs of the Twisted back
chair have the same forms as those of the Straight back, but
with the stile twisting from the middle section, rising as if to
encircle the back. From the rear legs with their elliptical
cross-section, the stile traces a gentle curve while twisting
inward, like a tree in nature twisting as it stretches its branches.

This yielding a gentle feel for the backrest and visually ena-
bles an expression of beauty like a sculpture carved from a

single woodblock.
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Chair

A A

1-702
W450xD510xH780x SH440

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap



The curving chair

This chairis the one what comes to mind when one imagines
the most standard chair. Carefully carved from solid wood, a
smooth curved surface connects the entire frame. A thinly
shaped backrest and legs with elliptical cross-section merge
through natural curves while maintaining sharpness. This is
the rare sort of product that realizes the sophisticated skills
needed to give wood a smooth and delicate expression.

It is designed using the same language as the Straight back
chair, Twisted back chair, and a chair of poet. This is a standard
chair with the tranquil presence which can blend in any occa-

sion and space.
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Chair

A

1-703
W450xD510xH780x SH440

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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a chair of poet

The design of backrest composed of three interconnecting,
organically-shaped rings blends inconspicuously into spaces,
giving off a unique and poetic air at the same time.

The design of the rings is achieving an aura found in tradi-
tional styles, while also adding a sense of completion and
simplicity through flowing connections from the legs to the
seat frame and backrest. This chair delivers spaces fresh inten-

sity and a sense of nostalgia inherent in its traditional design.
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1-704
W450xD510xH780x SH440

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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Arrow

Comprising parts carved from solid wood, this chair was
developed on the concept of a standard chair. Curves that you
unconsciously want to touch and complex joints are all pre-
cisely carved from natural wood and polished by artisans for
an exquisite finish. The stile that is slightly carved to support
the back connects seamlessly with the backrest. The backrest
has been carved from solid wood to emphasize the wooden
expression. The chair’s straight-as-an-arrow form and the tex-
ture of the wood simultaneously bring a sense of lightness and

softness to spaces.
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W470%xD530xH802x SH445

Fabric
Upholstered

Leather
Upholstered

White ash
Natural white

White ash
Snow white

White ash
Medium grey

White ash
Charcoal grey

White ash
Soap
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Arrow

Comprising parts carved from solid wood, this chair was
developed on the concept of a standard chair. This is a simple
chair with curves and complex joints that you unconsciously
want to touch. Those are all precisely carved from natural
wood and polished by artisans for an exquisite finish. So that
the natural wooden texture does not give a heavy impression,
the backrest, seat frame, and armrests have a sharp form that

gives a sense of lightness.
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1-502
W584xD530xH802xSH445 x AH630

Fabric
Upholstered

Leather
Upholstered

White ash
Natural white

White ash
Snow white

White ash
Medium grey

White ash
Charcoal grey

White ash
Soap
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Bow

We seamlessly connected solid wood carved into round
poles using a delicate technique with a standard chair that
users will not be tired of for a long time. The frame is made up
of round poles of the same thickness and only the ends of the
legs are made a little smaller so that the universal proportions
of a chair are observed. The thickness of the parts that come
into contact with the user are made to be of the same thickness

as well so that it looks and feels uniform.
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1-511
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Fabric
Upholstered

Leather
Upholstered

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
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Bow

This chair was developed on the concept of a universal chair
that can fit in any space. With its universal thickness of round
poles, the wood material can be felt whenever you grasp it,
while the joints require highly precise skills for carving solid
wood. The chair is characterized by its stile, which is curved
like a bow to support the body. Even when multiple chairs are
placed side by side, they do not generate a cramped atmos-
phere; rather, their simple shape has an appearance that cre-

ates rhythms in spaces.
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1-512
W508x D554 x H800x SH445x AH630

Fabric
Upholstered

Leather
Upholstered

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax
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Cats chair

By making the seat frame rounded, there is consistency with
its connection to the round armrests and legs, and we added
more lightness by changing the diameter of the bars con-
nected from the seat frame to the ends of the legs. The process
of adjusting the backrest, stiles, and armrests, each of which is
made up of separate parts, and we relied on the feeling of our

hands to improve the perfection.
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1-431
W541xD582xH787xSH440x AH594

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax
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Falcon chair

This standard armchair features armrests, stiles, and a back-
rest that beautifully connect together in a natural shape.
Thanks to the careful, highly refined construction of its wooden
frame, users can fully enjoy the feel of the materials. The
chair’s straight, slender legs are given a slight bulge where
they connect with the seat frame. Also, by making the seat
frame thick, the chair’s centre of gravity is lowered as a whole,
an accent is created within its quiet appearance, and a greater

sense of stability is achieved.
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Chair
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W602xD595xH796x SH440x AH629

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax
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The bird chair

The bird chair was created in the image of a bird spreading
its wings before flight. The cantilever backrest is supported by
a frame where the armrests extend backward. Our goal was to
offer a chair with a unique presence and a new modality.

The chair also required precision in the use of finger joints to
join the complex form of the rough-shaved wooden parts
raised at an angle from the back of the arms. The rear and front
legs are round bars shaped from solid wood. The armrests
extend horizontally backward and extend passed the connect-

ing point of the rear legs and rise at an angle.
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1-412
W604xD584 xH755x SH431x AH625

Fabric
Upholstered

Leather
Upholstered

Beech
Soap

Walnut
Beeswax
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Vision

The characteristic zig-zag line from the stile to the rear leg
brought a new design in creating innovative chairs. To reduce
the amount of material and cost, a chair is designed to have a
shape that uses a primary board (solid wood board to cut out
legs) that is as small as possible since the stile and rear leg are
made out of one solid wood material. At first glance, the shape
of this chair may seem to require a large wood piece. However,
we found an effective method in producing this chair that

cannot be identified by its appearance.
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Chair
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Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
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Double Vision

The use of angular wood parts for the frame and the entire
design provides a hardened expression to the overall design.
Based on the concept of using round legs and round stiles
while the basic structure is assembled with angular wood
parts, the design achieves a sophisticated look by chamfering
the edges of the wood parts on the surface, stiles, and back-
rest. This gives the chair a neutral look appropriate for any

space.
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Chair
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W534xD557xH795x SH430

Fabric
Upholstered

Leather
Upholstered

Beech
Soap

Walnut
Beeswax
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Double Vision

The front and rear legs of the chair connect to the armrests
are made of wood in round shape. The chair features an inde-
pendent backrest rising from the stiles and arms, which is our
style, in contrast to many other chairs with round frame of
armrests that trace the curvature of back where the backrest
extends from the armrests. This composition infused the arm-
chair with a unique Japanese aura as a way to maintain dis-

tance from northern European designs.
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Fabric
Upholstered

Leather
Upholstered

Beech
Soap

Walnut
Beeswax
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The bent chair

This chair was created at Japan’s only bentwood furniture
factory, which continues to make use of traditional methods.
Its structure, composed of a minimal number of bentwood
parts and a rattan backrest, combines the modern and the
classic to express a bentwood chair in the unique design lan-
guage. The rattan backrest confers not only design but also a
delicacy and familiarity through gentle, back-supporting com-

fort, for a chair that can be used by a wide range of generations.
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W480xD512xH800x SH448

Fabric
Upholstered

Leather
Upholstered

Rattan
Kagome

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey
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Soap
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The bent armchair

188

Chair

The technology for bentwood was invented by German
Michael Thonet around 1840. Bentwood is a method of con-
struction that takes advantage of a characteristic of wood in
that it does not return to its original shape after deformation
under pressure. Solid wood is boiled and is shaped along a
mould to form beautiful curves.

The technology for bentwood was introduced to Japan over
a century ago. The mould jigs, indispensable tools for beauti-
ful moulding, are manually adjusted and created by skilled
artisans with immaculate precision. During moulding, solid
wood is steamed for a long time at close to 100°C, then infused
with moisture and bent according to the jig.

To fabricate a chair using the technique of bentwood, we
conceived of a design that inherits history to become a con-
temporary standard. The bent armchair is made in Japan’s
only factory that specializes in three-dimensional bentwood,
inheriting manual construction methods from long ago. The
frame structure follows that of conventional bentwood chairs,
but the rear legs and the armrests retain straight portions that
add a modern sophistication. The arm portion is bent to its
limit, in pursuit of a beautiful curve that nicely fits the hand.
The rattan backrest cradles the body and enhances comfort.

Bentwood chairs by Time & Style, in which the modern and
the classic coexist, give form to the unsparing commitment of
the makers to their products. Just as bentwood chairs remain
beloved around the world, itis our hope that the bent armchair
will be welcomed into people’s lives across a wide range of

generations.
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Upholstered

Leather
Upholstered

Rattan
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Beech
Natural white
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Beech
Medium grey

Beech
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Beech
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Fan back Windsor

192

Chair

With its origins in the cutting of nearby miscellaneous trees
to craft rustic chairs, the Windsor chair has long been loved
worldwide for its approachable design.

Generally, it is said to be a chair with a thick wooden seat
and a wooden back and wooden legs joined together with
mortise and tenon joints. They are methods in which a hole is
opened and directly inserted into. It is a rational way to assem-
ble a chair that uses wood’s flexibility and elasticity to create a
strong chair.

We have built the Windsor chair as we envision it, while
maintaining the piece’s traditional construction methods.
Each Fan back Windsor chair is carefully handmade by highly
skilled craftsmen using techniques of old. Lacking the asser-
tive curves and decoration of a conventional Windsor chair, it
is composed of simple and delicate curves, designed to be as
thin and quiet-appearing as possible.

The top rail, with its delicately drawn arc and sharply carved
ends, have forms that can only be achieved at Japan’s sole
factory possessing bentwood technology.

Up to now, we have fabricated products with traditional
Japanese techniques retranslated into modern design. With
the addition of a charming and approachable Windsor chair to
a product lineup enveloped in a quiet atmosphere, we have
sought to make this a universal chair that brings relaxation

within a tense and ordered air.
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The stacking light chair

This is a stacking chair made up of only the essential parts of
chair, the backrest, seat frame, legs, and seat. The carved solid
wood parts are assembled using finger joints so that the
screws cannot be seen. We made the seat flat so that the chairs
are stable when stacked. This chair is lightweight, and the seat
is fixed only with screws on the reverse side, so it is easy to

re-upholster it as well.
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Fabric
Upholstered

Leather
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Tree 17

With a theme of “Japanese chair”, as well as simplicity, neat-
ness, quietness, universality, and dignity, we pursued how to
achieve quietness and dignity in a simple structure, while
simply achieving the functional elements of chairs.

For this chair, we focused on the angle of the rear legs, the
angle and location of the stile, and the balance between the
overall and backrest volumes. The round chamfering of the
backrest corners enhance the soft and gentle texture of solid

wood in total.
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Tree

This chair was designed by eliminating all decorative ele-
ments. It was made by excluding every unnecessary element
in its structure and design. The width and depth of the seat, as
well as the width and height of the backrest were defined to
achieve a durable and balanced size for long-term use, while
keeping the size compact and minimal. The chair was made as
simple as possible.

This simple, portable, and stable chair can be single-hand-

edly carried by anyone.
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Antonio, Carlos, Jobim

Considering the original form, we pursued a simple design.
The chair must possess never-fading appeal with a simple,
bright structure and the strength to withstand long-term use.
The edition of chairs consisting of a trilogy, which comes in
three different designs — Antonio, Carlos, and Jobim. With
Carlos as the origin, Antonio and Jobim were added as derived
designs. Antonio has the simplest structure with a single top
rail. Jobim has a single vertical column besides the back rail
and has a design that is reminiscent of a cross and Time &

Style’s logo, “t".
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Antonio Carlos Jobim
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Antonio Carlos Jobim

Leather
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Sakura Sakura

We accentuate its simplicity as a chair by reducing the clas-
sical decoration without considerably changing its overall
outline. Round spokes do not fit in with the Japanese expres-
sion of lattices. Therefore, the four corners of basically square
bars were slightly chamfered, creating a soft expression while
keeping a square silhouette. The chair has a simple and mod-
ern impression, as the lattices of the simple chair evoke an

image of a traditional Japanese town.

EANLBERIERZLTMOLTHERL., &b OEF & FEIT
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Chair
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W529xD578xH825xSH430

™

1-082
W608xD578%xH825x SH430x AH615

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
Beeswax
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Musashi

Musashi’s front and rear legs are connected by wooden bars
to allow use in Japanese-style tatami rooms. The chair can be
also used for spaces other than Japanese-style rooms and
hotels, or Japanese restaurants. The sense of unity of the
entire chair forms a special and unique Japanese presence,
different from four legged chairs.

The lattice spokes provides an impression of Japanese style
with tidy beauty. The lattice edges are slightly chamfered for
additional comfort, and this results in the creation of a soft

atmosphere within a sense of tension.

ENEHINI-AROMETERATES LIS, FIME B ZIEY
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Chair
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W529xD578xH845xSH450
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1-084
W608xD578%xH845x SH450x AH635

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
Beeswax
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Wang

It was challenging to connect the minimum-width round
bars of the rear legs and the tall stiles to the seat frame, while
maintaining strength. Another characteristics of this chair is
the fine expression created by a detail with inwardly angled
cut of the seat frame. The connection method also followed
the Ming Dynasty style.

The solid wood backboard at the centre of the backrest was
formed by following the curve of the stiles, in order to synchro-

nize the curves.

FEOHBRZANOBFICIEELINHLKRELT TV FLEHBF
NELBYETH Wang DESABERDT YAV LPALENREKRT I X
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1-263
W500xD530xH837 x SH432
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1-264
W567xD530xH837 x SH432x AH612

Fabric
Upholstered

Leather
Upholstered

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Walnut
Beeswax

209



The vertical lattice chair

Alightweight chair is one of the answers we sought this time.

The chair has a quiet look and exudes a spruce presence in the
craftwork carefully fashioned by hand with attention to detail.
To add resonance to the quiet appearance that reflects a sense
of Japanese spirituality, we made a bold attempt to reduce the
thickness of the frames and other components of the overall-
structure as much as possible. To compensate for thinner
components, the design incorporates the structure of tradi-
tional Japanese architecture and traditional Windsor chairs to

provide the necessary strength.
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Chair
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1-281
W450xD514xH780x SH450

Fabric
Upholstered

Leather
Upholstered

White ash
Natural white

White ash
Snow white

White ash
Medium grey

White ash
Charcoal grey

White ash
Soap

Walnut
Beeswax



The vertical lattice chair

We pursued a lightweight chair which can be easily lifted up
with a tranquil and clean presence in a space. The several joint
techniques are employed to distribute the force to the slim
legs with the proper balance and maintain the strength. The
artisans smooths out each joint by hand to finish all compo-
nents to create a sense of unity. Instead of focusing on the
visible parts, we made the less visible back of the seat beauti-
ful by embracing the combination of its high-quality appear-

ance.

BHICERIENTERLIBBES T HNTURFERELEL
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Chair
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1-282

W500xD514 xH780x SH450x AH630

Fabric
Upholstered

Leather
Upholstered

White ash
Natural white

White ash
Snow white

White ash
Medium grey

White ash
Charcoal grey

White ash
Soap

Walnut
Beeswax
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The sensual ladder back chair

The sensual ladder back chair is comparatively compact in
size, yet we focused on making it soft and relaxing to sit on as
if being enveloped by the back and seat cushions. The back
and seat frames are strengthened with several pieces of louver
in solid wood, and while fulfilling the functional role of secur-
ing the cushions, they also make the chair look well-designed.
It features a new chair structure that is completed by attaching

cushions to a complete wooden frame.

216

AVRGMEYARF T THYBH O RZONBEEED Ty 3>
ot E LY Db ERR ST, B RMOMERIKEE
AT 22T IEAN D IEHEOREN S v —TRERESZ, £
IHENLSEZRABTEVORICEL VABERHET, 7L—L%
BRL. 7y avaXR5BEMOL—"—E 1RIRTEICAEZE
BYLTLAICEETE L, BEZERL Ty avZBESES
CRKIC, BEORICEMNGEERELHERH>TLET,

Chair
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1-741
W488xD600xH802xSH460

Fabric
Covering

Leather
Covering

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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The sensual ladder back armchair

We thought that other than how it felt to sit on the seat,
another major factor for relaxing time would be how comfort-
able the backrest felt. In particular, by increasing the back’s
cushioning, the cushion fits the user’s body well. It solves a
difference in comfort depending on the user’s body, making
the user feel like they are sitting on a sofa. The cross-sections
of the front and rear legs are elliptical so that the edges of the
legs have thin lines from the front view, making it look sharp,
and from the side view, the oval shape makes the chair look

soft, with the entire frame being smoothly connected.
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Chair

M &

1-742
W623xD600xH802xSH460xAHE10

Fabric
Covering

Leather
Covering

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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The sensitive comfortable side chair

In recent years, people have been spending more time at
home, and when we thought about what kind of chair would
create a relaxing time, we thought that other than how it felt to
sit on the seat, another major factor would be how comforta-
ble the backrest felt. The cushion’s double stitching, sewn into
across pattern, reveals a rich expression with an appropriately
loose feel for a soft appearance and seated comfort.

The back view of the chair, when placed against a table,
reveals a distinctive individuality and presence, creating a

sense of depth that folds into the surrounding space.
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Chair
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1-731
W520xD584xH798x SH479

Fabric
Covering

Leather
Covering

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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The sensitive comfortable armchair

This is a new chair structure that is completed by attaching
cushions to a complete wooden frame. The double stitches
sew in a cross onto the cushion give it a rich appearance and
the moderate sense of looseness creates a soft appearance
and sitting experience. The legs that stand somewhat verti-
cally look tranquil for a dining chair that combines calmness
and delicacy. The plank-shaped louvers that hold the cushions

are each carefully rounded at the corners for an elegant finish.

FERLTWETY R 7L —AIZoy v avERYMIF2ZETRAT
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Chair
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1-732
W520xD584xH798 x SH479x AH610

Fabric
Covering

Leather
Covering

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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Leonardo seamless chair

This chair is simply designed with an upholstered backrest
and seating surface and four wooden legs. Despite the simple
design, the stitch line of the seating surface is a single stroke.

While the rear legs rise sideways in a straight line, the back
support leans gently backward against the straight line rising
from the legs and drawing a line that links naturally for a com-
fortable fit. In addition, the seating frame, is chamfered so that

the legs and seating surface connect in a gentle curve.
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Chair
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W454xD545 xH808x SH435

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
Beeswax
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Leonardo swing armchair

This chair embraces a curved line like a slow waltz. We
wanted to value edgy, mature dignity without making it too
soft. When seated, both arms rest naturally on the armrests.
The shape of the seating surface narrows from the front to the
back and is designed to gently wrap around the back.

The shell is made up of curved lines so that the armrests and
backrest look slim but voluminous without increasing in thick-

ness. We carefully adjusted the thickness to avoid a heavy look.
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1-057
W548xD570xH808 x SH435x AH580

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
Beeswax
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Leo seamless armchair

What we valued the most was to connect the surfaces of the
chair as a whole as much as possible. The sense of unity in the
armchair are generated by the details of natural and organic
connection. The addition of fullness in this thin design delivers
a condensed sense of tension and softness. Our goal was
softness and a fabric design that would embrace the sense of
tension and dignity as an upholstered armchair. Well-balanced
decorum and details are connected by one stitch line as a sin-

gle answer.
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W533xD571xH737xSH425x AH600

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
Beeswax



Leon seamless half arm chair

The shorter arms make the seating surface visible from the
sides and reduce the overall volume of the chair, creating a
more stylish appearance with movement. In terms of function,
the shorter arms lower stress while standing up from the chair
and sitting down on the chair, ensuring smooth seating com-
fort when the chair is placed by a table.

The greater roundness in the seat frame connecting the rear

legs offers better texture and dignity than other chairs.
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Chair
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W533xD571xH737xSH425x AH605

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
Beeswax
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William side chair, William armchair

This chair was born of an attempt to create a dining chair that
offers a soft, roomy sofa-like sensation of seating comfort. For
the backrests of our wood-frame chairs, we often use solid
natural wood, but for this chair we employed soft, springy
urethane covered in a quilted fabric, and held between the
vertical stiles and the horizontal top rail and mid rail.

The round poles of armrests, which curve downwards to the

front of the chair in a gentle circular arc, attach to the front legs.

This work is uniquely instilled with a combination of European

classicism and Japanese tradition.
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Chair
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Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
Beeswax
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Orient

This chair was designed for the restaurant “yakumo saryo,”
which expresses traditional and modern Japanese aesthetics,
and is located in a renovated house in Meguro, Tokyo. In order
to blend into the Japanese cuisine tradition and the aesthetics
of the restaurant, the shell is covered with white canvas.

Within the Japanese appearance of the chair, there is an
nostalgic smell when Western culture was introduced to Japan
more than 100 years ago. The appearance with the connecting
bars, the cross-legged design, and the white canvas cover

provide a pure atmosphere.
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Chair
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Fabric
Covering

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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Philip half arm chair

The characteristic shell, with its soft curve from back to side,
provides even more firm support for your entire body than the
impression of its appearance. The legs and seat frame made in
a single piece together gives a sense of security when using
the chair. The underside of the seat frame has a curved shape,
creating a subtle, soft connection from the seat surface to the
reverse side. The unification of the half armrest shell and seat
frame creates a sense of quality dignity. This chair, with its
gentle and cute character, as well as a modern, yet classic
expression, leads to a change in atmosphere wherever it is

used.
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Chair
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W505xD545xH792xSH430

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
Beeswax
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Swing wood back lounge chair, Swing upholstered lounge chair

This lounge chair consists of a rounded shell made of
moulded plywood. The appearance with a generous-sized and
softshaped shell and four straight legs has a gradual move-
ment within quietness. We pursued a chair with a dignified
atmosphere with gentle and slow streaming motions.

The meanings and contents of “simplicity” cannot be dis-
cussed by only comparing the complexity of shapes and deco-
rativeness. We believe that simple designs have a clear but
implicit positional relationship of balance in thickness and
length. We always seek a proper answer within the relation-

ships.
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Chair

Swing wood back lounge chair Swing upholstered lounge chair

W630xD575xH760xSH431x AH599 W630xD575xH760xSH431xAH599

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Walnut
Clear
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The shell chair — steel legs, The shell chair - wood legs

Fabric
This soft and round shell is compact yet features a comfort- FEoNLKTIVRTEY L AV ETHY RALYHTYEL Upholstered
able seat. Turning the piping toward the cut wood ends ToEEAMRBEAREY D ERBIEELZ, Yo LOROIC/AE Y bzar:zle;ered
switched the outward and inner upholstery, allowing the crea- J%ETZETHMUEANBIDORMZLYIVER SN TE, EHERICES Steel
tion of different impressions according to specifications. The THRABRKRBEEIEVHET LN TEET, . Black
chair conveys a casual and youthful appearance yet is a prod- NT2aTLTELLVEIREZFD. EREOSWEREAYELT, E‘:fj:“al white
uct with a high degree of completion. Two types of wood legs AENERF =IO 2TEEED HER FELREADOEEEMPLF 74 R Beceh
and steel legs are available. This chair offers a utility that THEFETREVSHICHETESZ LT U T1Zi/bET, Snow white

accommodates a wide range of environments. Beech
Medium grey
Beech

Charcoal grey

The shell chair - steel legs The shell chair —wood legs
Beech

1-521 1-522 Soap
W548xD550xH752x SHA60XAHB10  W548x D550 x H752x SHA60x AH610
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Dance, Dance Dance, Dance Dance Dance

These chairs were sensitively designed with a graceful com-
position amid a sense of tension, in order to provide a dignified
Japanese appearance. The moulded plywood shell was made
focusing on comfort for the user’s back. One continuous board
was moulded to form the backrest and the seat.

The stainless steel rods with minimum thickness connect
the front and rear legs as strength is ensured by using a united
stainless steel frame structure. The stainless steel frame

shape was designed to allow efficient stacking of the chairs.
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Chair

pls

Dance

IP-121/1P-121F
W506%xD519xH764 x SH422

plls

Dance Dance

IP-122 /IP-122F
W513xD519xH764 x SH422x AHE01

A

Dance Dance Dance

IP-123/1P-123F
W521xD528%xH767x SH425

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Walnut
Clear

Fabric
Upholstered

Leather
Upholstered

Stainless
Polish

Steel
Satin finish
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Stool / Bench

In Yoshino, Nara Prefecture, there stands a forest that has
been protected for centuries. Blessed by this humid environ-
ment, Yoshino cedar, which features a straight and fine grain,
provided a useful building material for castles and temples, as
well as material for brewing casks and tubs. The forest of
Yoshino, where thick and beautiful cedar trees grow over long
periods of 80 to 100 years, has provided a foundation for the
industries supporting people’s livelihoods, as well as an emo-
tional stronghold for those who have continued to protect the
land.

Tubs are created by the stave crafter who makes the material
(the wooden boards called staves) and a cooper who uses the
staves to complete the tub or barrel. The stave crafter discerns
the wood's individuality, scrapes it by hand to bring out the life
in its expression, and hands the staves to the cooper who
performs the next process. The tub is constructed by combin-
ing the staves to form the sidewalls, then circling these with
hoops.

We wondered whether we, a Japanese furniture maker,
could reinterpret tubs to create furniture that melds with daily
life. In terms of design, we created the iconic tub form by fit-
ting the upper and lower parts with the mitre joints to create a
seamless look. Mitering the beveled staves and perfectly fit-
ting the upper and lower parts is a process that requires
extremely high precision and mastery. As a tub is not the per-
fect circles it appears to be at a glance, after fitting the lid, we
plane each one by hand to carefully adjust the fit portions.
Through repeated trial production of the fastening process, we
completed a product that has a sense of oneness.

Creating furniture using cedar, a coniferous tree that covers
much of the land of Japan, has provided us with a new per-
spective. The warm texture and the lightness of cedar create a

pleasant interval in a space.
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Yoshino cedar

Soap
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Torii stool, Torii bench

The Torii stool and bench use rift-sawn timber cut from kan-
zai, meaning government-owned timber (over 300-year old
Kiso Hinoki cypress provided from national forests managed
by the government).

The shape of the torii gate, which is unique to Japan,
embraces one-of-a-kind sanctity and a beautiful presence. To
infuse this stool and bench with such beauty, we designed the

reduced outline of the tori gates found at shrines.
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Torii stool

10

Torii bench

Cypress
1-291 1-292
W440xD280xH440 W900xD280xH440
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Hugo, lvan

They are compact, simple and functional items that can be
used for various purposes such as a chair and footrest in the
dining area, living space, bathroom, walk-in closet, bed side
and entrance. There are hidden products in our lives that are
highly functional and convenient that can be moved and used
in various locations. To have more comfortable lives, we need

to discover such products that satisfy our necessities.
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Stool / Bench

M

Hugo
1-201
W430xD430xH445

111

Ivan

1-211
W1200xD430xH445

Fabric
Upholstered

Leather
Upholstered

Beech
Soap

Oak
Beeswax

Walnut
Beeswax
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Spindle stool, Spindle high stool

This stool inspired by Windsor chair that is continually loved
by the world as its basic design. Windsor chair is a chair built
with a thick solid wooden seat into which the back spokes and
legs are directly pushed. The chair of stability is secured by
this practicable construction. Craftsmen who have inherited
traditional methods carefully make it, carrying out almost the
entire process by hand. This is a highly convenient stool made
up of legs thinly carved into soft curves and a comfortable seat

and has a delicate and quiet appearance.
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Stool / Bench

AR RA

W483xD457 xH450 W483xD457xH720

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap



Fan back high Windsor

The Windsor chair, durable and comfortable, has diversified
to match different times and regions and continues to exert a
significant influence on chair design.

This Fan back hign Windsor is made by hand, one by one, by
skilled craftsmen employing traditional methods. The defini-
tion of the Windsor chair is generally considered a chair with a
thick wooden seat and legs and back connected by a tenon
joint. While faithfully preserving the primary form of the
long-beloved Windsor chair, the high chair type, fitting into
spaces such as the kitchen counter, creates a gentle and warm

atmosphere in contemporary life.
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High chair

1-627
W483xD475xH1020x SH720

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap
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My Funny Valentine

My Funny Valentine is a simple bar counter chair that fits
well in mature atmosphere. The chair's frame materials are
carved from solid wood without the addition of any decorative
elements, keeping the design as simple as possible. The
design of My Funny Valentine is perfectly balanced to present
the image of a dining chair carved from a solid piece of wood
seamlessly incorporated into the design of a high chair. As the
chair has a relatively high seating position and long legs, it is
necessary to reinforce the lower parts of the legs so that they

can bear the load from this higher seating position.
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High chair

1-231
W400xD456xH1000xSH720

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
Beeswax



Valle

The key image we had when designing this high chair named
Valle was the scenery of the location where this chair would be
used. Since the seat surface and backrest are set at high posi-
tions with high chairs, the seat significantly affects the atmos-
phere of the space. Furthermore, only the upper area of the
back side is visible when a chair is being used. Thus, the
appearance of the view from behind is the key element that

determines the image of the chair and the surrounding space.
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High chair

1-221
W390xD443xH980x SH730

Fabric
Upholstered

Leather
Upholstered

Beech
Soap

Oak
Beeswax

Walnut
Beeswax
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The sensitive comfortable lounge

This new chair was completed by attaching a cushion to a
finished wood frame. The double stitching of the cushion,
sewn into a cross pattern, reveals a rich expression with a
properly loose feel for a soft appearance and seated comfort.
The back and the seat frame exude a sense of design while
playing the functional role of holding the cushion in place and
lending strength through several lengths of plate-shaped lou-
vers. With its rich expression on the backside, the lounge chair

lends an elegant finish to a living room or lounge space.
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Lounge chair

=

1-733
W636xD699xH793xSH423

Fabric
Covering

Leather
Covering

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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The sensitive comfortable lounge arm

The cushion’s double stitching, sewn into a cross pattern,
reveals a rich expression with an appropriately loose feel for a
soft appearance and seated comfort. It solves a difference in
comfort depending on the user’s body, making the user feel
like they are sitting on a sofa. The plate-shaped louvers that
support the cushions are closely chamfered at the corners,

piece by piece, to give the chair an elegant finish.
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1-734
W716xD710xH793x SH423xAH576

Fabric
Covering

Leather
Covering

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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The sensitive comfortable ottoman

This ottoman features a design shared with The sensitive
comfortable lounge chair. It can be used in combination with
the lounge chair or can serve perfectly on its own as an otto-
man with a sense of elegance. The legs that stand vertically
look tranquil for an ottoman that combines calmness and deli-

cacy.

The sensitive comfortable lounge chair & E£BDEREME%$FD
FY IR TE, FIVVFITEEDETESIDIRBBAA F VT
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Lounge chair

==

1-735
W636xD479xH418

Fabric
Covering

Leather
Covering

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap



The sensual ladder back lounge

This lounge chair is born from a new concept in which the
seat cushion is affixed by belts to a finished wood frame. The
louvers of the wood frame are connected by a special joint to
fuse with the tension-filled outline. The structure gives rise to
a sense of unity in the framework as a whole.

The front and rear legs, elliptical in cross section, splay out-
ward from the seat frame to lend a sense of stability. The chair
is compactin size so thatit can be used easily in private spaces

like a study, as well as living rooms and lounge spaces.

Ty R7L—LOEEmEERICAMZLIEY— by avERLET
B BELEEFREICEbE TERICKFT ke h->TW
9, 7L — LR EEIERAIAREICE TBEL?MTITTHY. T
IYIFITREIIREREESIHLTVET,

Flo AV MRYAXBIZ VEY TR T IV O REEIILD,. B
BREDTSAR—FZETHEVRTWRY2—LELE LT, §A
FOMERREFE OBBIIZE OIS v—TINHEFEL, /MEV S
THEEONTy v av PRIk SZ252 %7,

Lounge chair
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1-743
W573xD690xH778%x SH427

Fabric
Covering

Leather
Covering

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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The sensual ladder back lounge arm

Lounge chair

This is a compact lounge chair built for maximum comfort
born from a new concept, with the seat cushions attached to a
complete wooden frame using belts.

To form the wooden frame, pared components are organi-
cally joined as if the softly carved forms combine into a tense
outline. By making this complete wooden frame a structure
with the legs on the outside of the seat frame, the self-support-
ing seat cushions fit cleanly into the frame and are affixed to
the frame with belts. The cushions that are appropriately soft
accommodates the body shape of the user to provide flexible
support. The elliptical front and rear legs spray outward from
the seat frame so that the entire lounge chair is stable.

Also, the compact size gives it a volume that is easy to use in
private spaces such as living rooms, lounge rooms and stud-
ies. We imagined the chair placed in a space and made the
backboard ladder-shaped so that the back looks unique while
the frame and cushion share a deeper affinity. The broad arm-
rests extend parallel towards the back and converge smoothly
towards the outer sides. The legs, which have an elliptical
cross-section, possess both the softness of surfaces and the
sharpness of edges. The cushions, which are plump yet have a
sense of looseness, harmonize with the frame while the piping
makes the outline look sharp, giving the entire chair a refined

air.
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Fabric
Covering

Leather
Covering

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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The sensual ladder back ottoman

Made with an image of a peaceful time spent leaning on a
lounge chair while resting your feet on the ottoman. The otto-
man can also be used as a stool, so we emphasized its size,
beauty, and portability, ensuring it fits snuggly and easily into
your lifestyle. Its angled legs evoke a calm atmosphere, with
its minimalistic crosspiece accentuating its simple, clean
appearance. The seat cushion was also trimmed via piping,

balancing the soft feel and sharp outlines.
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Lounge chair

M T

1-745
W573xD440xH435

Fabric
Covering

Leather
Covering

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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Double Vision

This chair is characterized by the marriage of the round rear
legs smoothly unified at the joint surface of the stile and back-
rest. In addition, by adding a slight curve to form the shape of
an arch in line with the gentle curve from the back to the front
of the armrests, the design delivers a soft feel when the hand
or elbow is placed on the armrests.

The angle of the rear legs is not excessively sideways, which
achieves dignity, sophistication, and elegance with the

well-balanced tension without being intrusive.
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Lounge chair

5

1-403
W719xD679xH785xSH409x AH580

Fabric
Upholstered

Leather
Upholstered

Beech
Soap

Walnut
Beeswax



The bird chair

The bird chair was created in the image of a bird spreading
its wings before flight. The cantilever backrest is supported by
a frame where the armrests extend backward. Our goal was to
offer a chair with a unique presence and a new modality.

The chair also required precision in the use of finger joints to
join the complex form of the carved backrest raised at an angle
from the back of the armrest. The rear and front legs are round
bars shaped from solid wood. The armrests extend horizon-
tally backward and extend passed the connecting point of the

rear legs and rise at an angle.
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Lounge chair

HH

1-413
W690xD709xH738xSH412xAH611

Fabric
Upholstered

Leather
Upholstered

Beech
Soap

Walnut
Beeswax
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Nightfly chair

The gently curved lines of the rear legs and stiles, and the
long armrests that extend in a circular arc from the stiles cre-
ate the look of a lounge chair for mature person spend relaxing
time. A marked feature of this chair is its substantial depth, but
the design is firmly focused on practicality by carefully posi-
tioning the backrest for comfortable support.

To successfully perform the joining methods applied to the
various parts and meet the exacting specifications demanded
for the special joint, all the skill of our artisans and their char-
acteristically Japanese dexterity and perseverance are neces-

sary.
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Lounge chair

H H

1-034
W710xD670xH754 x SH400x AH590

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
Beeswax
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Sakura Sakura

We pursued the comprehensive details of overall balance,
and a proper density of components, through adjustment of
the individual shapes of the parts and their composition with-
out changing the outline of the chair. The chair has a simple
and modern impression, as the lattices of the simple chair
evoke an image of a traditional Japanese town. This was our
first attempt to create fine details within a simple chair, in
order to fit into modern spaces, while keeping a Japanese

appearance.
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Lounge chair
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1-085

W696xD699xH860x SH406 x AH583

W696 x D837 xH862x SH392x AH569

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
Beeswax
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Leonardo swing lounge chair

The focal point of this lounge chair’s design is the stitch line
that appears to pinch to the tips of the armrests and swing
around the seating surface in a single stroke. While presenting
an impression of swing, as if the chair is waltzing slowly, the
Leonardo swing lounge chair carefully maintains a mature
dignity. Your arms naturally relax into the chair’s armrests,
while the seating’s reduced back-front width creates a shape

that ensures the chair gently envelops and supports your back.
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Lounge chair

H =

1-058
W584xD665xH774 x SH420 x AH536

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
Beeswax
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Leone seamless lounge chair

Compared to other lounge chairs, the Leone seamless
lounge chair has a large overall size and a great depth. The
cushion, provides improved seating comfort for better relaxa-
tion.

A single stitch line add sleekness in addition to the fullness
of the overall appearance to create a sharper silhouette.

Leone seamless lounge chair retains the compact lounge
chair style that strikes a balance between modern and classic,

realizing flexibility in a wide range of interior spaces.
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Lounge chair
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1-109
W585xD766xH755%xSH419x AH572

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
Beeswax



Sting upholstered chair, Sting low upholstered chair

The chair is designed to have a shell extending from the back
to the arms. The chair comes in two types: one with a veneer
back and one with a fabric or leather upholstered back. It is
also available in different seat heights: a normal dining chair
type and a low lounge chair type. The base under the seat has
a rotating mechanism and supports the chair as if it is floating.
The chair can be upholstered with fabric in vivid colours or
leather depending on the situation to give a completely differ-

ent presence in a space.
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Lounge chair
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Sting upholstered chair Sting low upholstered chair

1142 1144
W630xD575xH780x SHA51xAHB19  W630xD575xH720x SH391x AH559

Fabric
Upholstered

Leather
Upholstered
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Sting wood back chair, Sting low wood back chair

We wanted to create a compact lounge chair with a large
shell that covers the chair from the bottom to the back. Sting
uses moulded plywood bent into a round shape for the frame.
Because the round moulded plywood frame uses an inte-
grated mould for reinforced strength, the same shape is
achieved after repeated moulding, giving precision to the
product. Sting was designed as a compact lounge chair for
hotels, airports, and other public areas, as well as for homes.
We created a luxurious chair that supports the body of the user.
It is also available in different seat heights: a normal dining

chair type and a low lounge chair type.
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Lounge chair
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Sting wood back chair

1-141
W630xD575xH780%xSH451xAH619
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Sting low wood back chair

1-143
W630xD575xH720xSH391x AH559

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Walnut
Clear
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Icarus wings

We used feathers for the seat cushion, inner back, and waist
areas to create a lounge chair that the user entrust their body
to it and spend a leisurely time.

We also used cast iron from Takaoka, Toyama Prefecture, for
the metal rotating legs to make it look stately. It is a lounge

chair that can exist in a wide range of spaces.
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Lounge chair
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1-801B
W968xD862xH1044 x SH430x AH565
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1-802B
W968xD862%xH1044 x SH430xAH565

Fabric

Upholstered

Leather

Upholstered

Steel
Black
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Icarus wings

The arms that spread outwards wide smoothly converge at
the back for an organic, plump, and soft appearance. The edge
which forms the boundary separating the inner and outer sur-
faces is smoothly connected in a single line while adding ten-
sion. Our objective was to create this lounge chair that user
entrust their body on it and spending a leasure time. It utilized
feathers for the seat cushion, waist and inner back. The
wooden legs are made up of solid round bars, and we con-

trasted this with a voluminous shell.
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Lounge chair
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1-801W
W968xD862xH1044 x SH430x AH565

1-802W
W968xD862%xH1044 x SH430x AH565

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap






The Vacation

This sofa luxuriously combines soft cushions to a frame of BIWH L EIEM 2 —LLRICBEWETL—LIC FESHWI Y
seamlessly connected carved solid wood. The feather cushion YavEERIERAEDERY 77 TE, BOLRAKR ENREY L
offers total seating comfort with deep-sinking softness. The WEEXZ7zY—0yavid B E-T—LDIy>avaET 7R
back, seat, and arm cushions are fastened to keep the shape; F—TBRUVWTEHENEZHE, 7L —LICEETB-HICEWNRIL AT
the belt wrapping around the frame accents the design. Each YAV DTy beh>TOES, RET KRSNT DX &
detailed element in this sofa comes together to create a com- YHT7HIC. ZNETNOBCH ARERIEE L TKRILLIEY 77T,
fortable and refined product. Its solid and slender frame sup- BEIWL—XBOHB0varviE/Vy REHBDOT7L —LAXZ,
ports cushions with just-right looseness to convey a mature BRALIEIREEZX £T,
impression.
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Fabric
Covering

Leather
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Natural white

S-621 S-622 S-623 S-628
W980xD950xH705xSH450 W1680xD950xH705xSH450 W2380xD950xH705xSH450 W700xD900xH450 gak o
now white
Oak
Medium grey

Oak
= == ==
Oak

$-626 $-624L / S-624R S-625L / S-625R Beeswax
W700xD950xH705 x SH450 W1400xD950xH705x SH450  W900x D900 xH705x SH450 W1600x D950 x H705 x SH450
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The horizon of the floating layer

A seating system imagined after a comfortable living envi-
ronment that floats gently in space. This system spreads hori-
zontally through living space and the warm, solid wood frame
rises from the floor to create a new spatial layer. The frame
supports the slim seating with a springiness structure that
provides moderate elasticity. To create a gentler seating expe-
rience, the seats and backrests were designed with deeper
strokes than conventional sofa seating. This seating system
floats in space and, with its flexible layout, can bring change to

organic, dynamic, and nature-like environments.
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Sofa
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S-501
W1020xD1020xH680% SH380

S-508L/S-508R
W2020xD1020xH680xSH380
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S-502L/S-502R
W1330xD1020xH680x SH380

-

S-503
W2020xD1020xH680x SH380

=) =00

S-510L/S-510R
W2020xD1020xH680x SH380
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S-514
W1020xD1020xH380

S-512L/S-512R
W2020xD1020xH680xSH380

S-504L/S-504R
W2330xD1020xH680x SH380

S-509L/S-509R
W2330xD1020xH680x SH380

T
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S-511L/S-511R
W2330xD1020xH680x SH380
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T T T T
S-502LT / S-502RT
W1330xD1020xH680xSH380

S-513L/S-513R
W2330xD1020xH680% SH380

S-506
W2640xD1020xH680% SH380

S-504LT/S-504RT
W2330xD1020xH680xSH380

S-509LT / S-509RT
W2330xD1020xH680x SH380
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S-511LT / S-511RT
W2330xD1020xH680% SH380

S-513LT/S-513RT
W2330xD1020xH680* SH380

S-505LRT /S-505RLT
W2640xD1020xH680x SH380

T

S-501T
W1020xD1020xH320

T v Fabric
Upholstered
S-507

W2640xD1020xH680x SH380

Leather
Upholstered

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey
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Concerto sonata
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Sofa

This sofa’s legs are made one by one by hand at a lostwax
casting foundry located in Takaoka, Toyama Prefecture. When
finely decorated Buddhist altar objects and utensils of tea
ceremony ware are cast with brass or bronze, a prototype
mould is first made with wax, whose outside is then coated in
a limestone film to create a casting mould. Molten bronze or
other metals can then be poured into this mould in a method
called “lost-wax casting.”

The crosspiece connecting the four legs is cast with a bronze
extrusion method using a unique die at the only such factory
left in Kyoto. Further, the side table paired with the sofa is
made at our factory in Hokkaido, and the sofa’s main body is
produced in Miyagi Prefecture.

The sofa is completed after inner wooden components, pol-
yurethane foam, and synthetic cotton come together to form a
base, and the entire body is covered with fabric or leather.

Just like a concerto, each one of our products is made
through industry cooperation from production areas through-

out Japan.
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S-545 S-548 S-549
W2660xD1020xH635xSH370  W2020xD1020xH635xSH370 W1020xD1020xH370
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S-541 S-543

W1020xD1020xH635%XSH370  W2020xD1020*xH635xSH370
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S-542L/S-542R S-544L/S-544R S-546L/ S-546R S-547L/S-547R
W1340xD1020xH635xSH370  W2340xD1020xH635xSH370 W2020xD1020xH635xSH370 W2340xD1020xH635xSH370

i

[ ==
ST-541 ST-542
W500xD1000%H320 W1000%D1000%H320

Fabric
Upholstered

Leather
Upholstered

Brass
Polish

Brass
Black stain

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax



Context sofa

A key signature of this sofa is the ability to attach a side table
and armrest as options. Insert the armrests and the table parts
into the brass legs to affix them. The optional parts include a
side table, an armrest, and a shelf that can be attached to the
backside and used as a bookshelf or a display shelf. The prod-
uct is finished into a compact size yet maintains a sense of
volume. While achieving the comfort made possible by the
sofa’s fundamental parts of seat and backrest, the product also
pursues a simple design that does not strain the shoulders and

elbows, taking on lightness and a casual feeling.
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S-601
W1050xD850xH670xSH410

STO1
$300xTH463
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S-602
W2100xD850xH670xSH410

ST06
W2100xD200xTH457
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S-603L/S-603R
W2100xD850xH670x SH410
ST02

W600xD250x AH505

S-604L/S-604R
W2100xD850xH670x SH410

ST05
W1050xD200xTH457
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S-603L/S-603R
W2100xD850xH670x SH410

STO3
W600xD250xTH457
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S-604L/S-604R
W2100xD850xH670x SH410

STo04
W850xD200xTH457
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$-605
W1050 % D850 % H410
STO1

$300xTH463

Fabric
Upholstered

Leather
Upholstered

Brass
Polish

Brass
Black stain
Oak

Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax
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Linate sofa

Virtually no basic specification changes have been made to
our Linate sofa since 2001, released original design. Supported
by a solid base of rectangular-section wood for the legs, the
frame evokes the strength and efficiency of Japanese-style
construction, the simple backrest, and the seat configuration.
We have carefully upgraded various details. We left the gentle
swell and beading on the surface of the wooden legs as they
were and added piping to the sofa body to bring out the silhou-
ette of the form. While delicately adjusting the simple design
and small details, we allowed it to succeed the beautiful Linate

of the past.
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Sofa

—

S-351
W850xD850xH715xSH415

S-352LT /S-352RT
W1160xD850xH715x SH415

S-353
W1800xD850xH715xSH415
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S-361
W850xD850xH415
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S-354LT/S-354RT
W2110xD850xH715xSH415

=]
1

i
Ir I 1

S-355L/S-355R
W1750xD850xH715xSH415
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S-357L/S-357R
W1750%xD850xH715xSH415
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S-358LLT/S-358RRT
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=

E I )¢ I |
Ir 1 1

S-359L/S-359R
W1800xD850xH715x SH415

S-360LLT/S-360RRT
W2110x D850 x H715x SH415

Fabric
Upholstered

Leather
Upholstered

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey
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The Suite room

This sofa mimics the structure of the LC2, designed by Le
Corbusier. Basing the design on the LC2, a modern master-
piece, The Suite room sofa pays homage to Le Corbusier with
its modified form, replacing the bent pipe frame of the LC2
with solid wood rods.

Le Corbusier’s LC2 features a low-volume seat and back
cushion, giving it excellent flexibility to fit it to any space. It
also features cushions that are set, not fixed, into the bent steel

pipe frame.
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W950xD840xH695x SH375
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S-053
W2070xD840xH695x SH375

Fabric
Covering

Leather
Covering

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap

Oak
Beeswax
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Horizontal sofa

A new feature of this sofa are the brass legs and the brass
crosspieces that connect them. The legs and crosspieces are
manufactured through different methods. By combining these
brass production methods, the base was made with a fusion of
beautiful organic curved lines and surfaces. Dignity and gor-
geousness are formed by the shiny expression of brass legs
that are part of the base, resulting in lightness as if the entire
sofa were levitated. The backrest height of this sofa was
well-considered so that it does not interfere with the overall
horizontal expansion while placing practical importance on

comfort.
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Fabric
Upholstered
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Leather
Upholstered
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Brass
S-293BL /S-293BR S-296BL / S-296BR S-298BL /S-298BR . Black stain
W1615xD930xH675x SH380 W1910xD930xH675x SH380 W2610xD930xH675x SH380
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Horizontal sofa

As the name “horizontal” suggests, it spreads out towards
the horizon and creates a light, floating presence.

An unconstrained horizontal expanse is formed by the thin
seat and the height of the arms, which are connected to both
sides. To provide softness and adequate resilience to the seat,
we used the springiness. Due to the horizontally expanding
design of the Horizontal sofa, the presence of arms does not
block a space. Since the arms are harder than the seat, users

may rest a tray or a book, or even sit on them.
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S-296WL/S-296WR
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S-298WL /S-298WR
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Fabric
Upholstered

Leather
Upholstered

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey
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The silent pacific sofa

The seating surface was kept as thin as possible while pro-
viding a comfortable, well-cushioned feel when sitting. We
consider the sofa’s seating surface to be another layer of daily
living apart from the floor, and we designed it to be a space
where you can stretch out and reaxing such as lying down,
reading a book. The backrest is kept low to emphasize the
spaciousness of the seating surface within the home. It pro-
vides just the right amount of softness and functionality as a
backrest, as well as the sofa comes with standard gusset cush-

ions that offer full support for your back.
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Fabric
Upholstered

Leather
Upholstered

Brass
Polish

Brass
Black stain
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Transit sofa wood

This sofa was developed with the aim of creating the sim-
plest of sofas that are minimalist, compact and comfortable to
sit in. We made these sofas to achieve a nice and simple bal-
ance between minimalist design and functionality. While keep-
ing the whole size as small as possible, we adjusted the thick-
ness of the arms, backrest, and seat so that they would not look
skimpy. We also realized seating comfort by using compact
pocket coils inside the seat, which provide moderate resilience

for a thin seat.
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S-163W
W2000xD800xH660xSH390

Fabric
Upholstered

Leather
Upholstered

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey
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Transit sofa brass

Transit sofa brass was developed with the aim of creating
the simplest sofa that are minimalist, compact and comforta-
ble to sit. We made the sofas to achieve a simple balance
between minimalist design and functionality, rather than pur-
suing a unique design.

For keeping compact design, we adjusted the thickness of
the arms, backrest, and seat. Furthermore, it adopts a pocket
coils inside the seat, offering moderates resilience for a thin

seat.
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Transit sofa brass (&, SEEKH <, 22/X0 FTEYLHEDR LY, &
YINoBHEBIELE L, BEMEHEEEZMAICS Y TVICH
UIEZIENTEDIDE D TNH DY 77 CRIELIZT—< T,
T—L.BLN. - DEHZHEL EERONERIL/NEDOLRT v
AANVERAT I THERARFENZRE - TRELREY GHE X
RILgFELT

TSN REF OERMIE. EXVBEZBOENIC. TTV
PRNRTYy IAR—RBEDERBEEZROOND LI RBFICHBEL
TWET,

Sofa

]
=

S-161B
W800xD800xHB660xSH390

S-162B
W1700x D800 xH660* SH390

===

S-163B
W2000xD800xH660xSH390

Fabric
Upholstered

Leather
Upholstered

Brass
Polish

Brass
Black stain
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Living environment for ecosystem

We sought comfort that allows users to relax and entrust
their entire body to it amidst a sofa with a standard design. The
seat comprises two layers, a base seat, a seat cushion, and the
base seat contains multiple layers of urethane for an appropri-
ate bounciness. By adding a back cushion with the same inter-
nal structure, the seat and the backrest bounciness is similar.

It can be selected that a table to be positionated on the side
or backrest of the sofa. By combining a table with it, an uncon-
strained and wide space can be created, and the combination

of different materials makes diverse expressions possible.
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2HONERVTEFETETZ LN TERREMKE, X2V Z—F
THAY DY 77 OFRTERLELZ, AMEOEREIFR—IY—E
Y—hoyvavo2BTHBRL. RA—XY—bOREBICIETL V%
BELCEELGBAAFLETCWES, Y=oy arvoilisicidy
LAy 7+—LEfERAL. ZOEMetlifcatle Ty 7 Mkt
ZEVELT, ALABBEDNE I v av2Rhis 8T EEEYE
FEHOBNE RIS, EofBICHRLEERILEZ S S HBRAH
F9, FL V77OV ARPEEICEKBT AT 7L EREINZENT
2FF, TINEEBEDEDLIETHUORLHRIENY OHDEM%
fEY. S RBERREICLET,

Sofa
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Sofa

S-521
W930xD1000xH630xSH360

=

S-522
W1830xD1000xH630xSH360

[
|
[

W2730xD1000xH630x SH360

=008 raen 205

S-524L/S-524R
W1900xD1000xH630xSH360

1

= =

ST-521 ST-522

S-525L/S-525R
W1900xD1000xH630xSH360

L]
=

ST-523

W450xD985xH300 W985xD985xH300 W900xD350xH300

S-526L/S-526R
W1830xD1000xH630xSH360

L1
==

ST-524
W1365xD350xH300

H

—]

S-527
W930xD1000xH360

Fabric
Covering

Leather
Covering

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

347



McCartney

McCartney sofa has high comfort with low proportions as if
the sofa rises from the floor and has a very good balance. The
height of the backrest of the sofa has been reduced, preserv-
ing auniform heightthroughout the entire length to emphasize
the horizontal expansion. The sofa arm has also been lowered
to create a sense of greater breadth and depth without sacrific-
ing the horizontal expansion of the seat. In addition, the seat
structure placed cushions and is integrated with the bottom
base to give the appearance of being thin while ensuring com-

fortable sitting.
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McCartney l&. 10 FELL ERIICRRINSZY 77 OBBETLELT
FTHAVERBELELT, REMEOEW 77037 MIZDEE
ISR DI B EABEIBREVWTAR-—Y 3y TEEOFEEIZ,
BITRAF/-EELT, BE/ vy avDLHICRAPERETOR—
2 — MM SEBEIR. BT LRV YV RLBRENYFEEN DT 1
T—IERSTWET,

Tz - ERICEEBELEBYLYD Iy avii BITEDRNY
77ICRBREY OHESXET, BOEWI Yy avid, T—LEY
R—=brL. V7708BYTPEA—DRDYICERYET,

Sofa

I L] ]

$-403 S-405 S-406
W2270x D950 % H600 X SH370 W950x D950 x H370 W870xD670xH370

o o | R i
==

S-402L/S-402R S-404L/S-404R
W2010xD950xHB00x SH370 W950xD1820xH600x SH370

Fabric
Upholstered

Leather
Upholstered
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Aquarius sofa

By connecting the organic front and back side with a single
stitch line makes a sharp edge, and it creates modern, neat
impression, free of excess, while maintaining a voluminous
feel. To obtain an extremely thin and light design in the cush-
ioning while maintaining the seat’s comfort and ensure
strength, we use a metal frame, webbing tape, and resilient
urethane. The legs, composed of flat bars, lend a floating feel-

ing by creating space where the legs connect to the main body.
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V77 AEOREBEOTMAE1EADRT Yy F 74 TRIFTov—7
RIHEBICT DL T AENARY 2 —LRERbEAL, EX VAL
WEREIRZEATVWET, AT YA LD, ZhEKLS
RV Y TR TANLIE BB ORRORTHLVWERELAY X
L7z BEEEIEE S HOFRICEEC&IRAG T Y4 > LB EY O it
ICB2E3IC EBOT7L—LTRELZHRRL. V—EY I T—7LE
TTHDOHZIL 2 ERALELTZ, 77y FN—THERLIZHIE. &
HEMDZBRNICEMEIF B TREEREHLEL .

Sofa
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Sofa

y

S-611G/B
W800xD760xH690xSH420

.

S-612G/B
W1800xD760xH690xSH420

—
—

S-614G/B
W2200xD760xH690xSH420

0 |

] —

S-613GL/BL / S-613GR/BR
W1800xD760xH690xSH420

S-615GL/BL / S-615GR/BR
W2200xD760xH6E90x SH420

S-616GL/BL / S-616GR/BR
W2200xD760xH690xSH420

Fabric
Upholstered

Leather
Upholstered

Stainless
Mirror finish

Steel
Black
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Trustworthy little sweethearts

Our aim was to give the sofa a personal space with modern
form and sought to create a gentle sofa as if one’s whole body
is wrapped in the cushion.

Cushions are positioned on the back and on both sides and
are wrapped by the outer frame to form a double layer. A sta-
ble, soft sitting comfort and a dignified presence coexist. The
S-spring provides resilience and restoring force for the seat to

further increase sitting comfort.
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N=YFNREEBRELEZ VRITEVDOY 772 BIEL. SRR FN
Oy avIil8ENBLIBRELLY 77 OREICHEL £ L7,

BRET—LOBYAFICEBINZ vy arv RN TLDOL AV —
ERY RELAFZRONRBMARRLCWEY, EERICIIREHEE
THDH SN ERAL, EY DEEHE LT, T—LARIAICE
RLTVWROT V77HIEIH7 vy avhRR. T—LEIyay
DERDBNDY 77 7L —LOFEEZBALT /2 beB>TUWE
ED

Sofa

N
=i

$-221B
W800xD850xH745xSH390

N
i

S-222B
W2000xD850xH745x SH390

Fabric
Upholstered

Leather
Upholstered

Brass
Polish

Brass
Black stain
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Timeline

The seat frame was made to be one size bigger than the seat
surface. To increase the overall strength while adding cushion-
ing to the thin seat surface, we used a small pocket coil to
achieve a bouncy seat surface. While carving this product’s
legs and seat frame, we explored how we could gently merge
the seat surface and the legs, and create the uniformity
between seat frame and legs. The wide variety of sizes exists

in diverse spaces from living to public spaces.
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E#oEEOI—F—%RRICHIY, EROFRAHSERALS LA
BEIBMARICLTVWET, ZLTERBERLY b—RYKREHYA
ATV E LIz, HWEEICT Yy Y avy et ar o dniE
EEHBHIC NEDORTy bV EERLTENDHZEEEE
BLTWEY, ZORROMEERZHEIVEA L, WHICEERED—F
RERELALEPHMCRVERETHAT 2L TE N 2E
RLELE FEEHOART VY I RR—RET EERYAINY T~
avhSEAERTHEELET,

Sofa

U
A

S-301
W420xD420xH450

(1]
1

S-303
W900xD420xH450

L]
m

S-302
W600xD600xH450

1]
1

S-304
W1200xD420xH450

0

1 1

S-306 S-307
W900xD900xH450 W1200xD1200xH450

LT
I

S-305
W1600xD420xH450

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap

Walnut
Beeswax
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Kirin stool, Kirin ottoman, Kirin bench

The casting method used to produce Kirin is the lost-wax
casting technique. This method allows for creating a product
that is delicate and complex. Only a few factories apply this
difficult and time-consuming method today. However, we
were able to produce the long legs after the encounter we had
with the lost-wax technique that has been used continuously

in Takaoka, Toyama prefecture. The cross pieces that connect

the four legs are produced by an extrusion moulding method.

Kirin offers a large bench with the seat placed on brass legs

made with refined skills.
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Kirin OB TIRALEAX 7y 7 R8LE G, Sl CEML R % /F
HIENTEDHERETT, STIRHIDLSICH L FROEMNS
HEETITIHL PR YELAA B BIEELE-SREATEHI DS
ARy 7 RDEAMEHE W, TORYFORVEEZRET S
e HRELT,

HAERCERYEOEL FHRFE LV BHREEERKICL>TH
U FLTEELTUVWET, Kirin FEROBEZENLTTEICEDS
NEICKEREREZHE, TV Y I AR—IBEORZEMICHIRE
TEBYAZINY - ava@AELELT,

Sofa

[
T

Kirin stool

S-284
W450xD450xH445

H

=

Kirin ottoman

S-281
W600xD600xH345

N

1

Kirin ottoman
S-282
W900%xD900xH345

1]
=1

Kirin bench

S-285
W1200xD450xH445

T ]
—

Kirin bench

S-286
W1650xD450xH445

Fabric
Upholstered

Leather
Upholstered

Brass
Polish

Brass
Black stain






in the forest

We use trees of 50 to 100 years old to produce furniture.
Japanese had eaten nuts that were gifts from mountains, cut
only necessary amounts of trees to make long-lasting tools,
and made a fire to manage their lives.

We created a bed using such precious trees of this earth.
While keeping in mind the theme of sleeping in the forest, we
created a bed using the texture of solid wood to provide a soft
appearance you may feel from the texture of wood. It is our
desire to carefully use wood to help people having pleasant

sleep while appreciating the gifts we receive from trees.
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REIESIARIZE0ELN 100 FORHEZHITTED, TOEHAIC
FoTHIELRIARBEEZZEDTEEY, BAABLORKRELT
EETEELT LOBATHIRADELZBL T LELDLEITAR%E
P> TREADEEZEY, ZLTAZRILTEELZBEATEEL,
BICEENCAERTT A STHELDTIONZHRMOBEDTVET, &K
DR T/RDZEET—<IC BRBE TICEEMORMBZEN L. K
OUOMBER LD ENTED BLLWTAT LDy FEEY £
L7co RADEHICREBLAD D ALDLDBRVIRYICOITFE L1
FEWED D RAZRINES7H DI Z LTVELLERBLET,

[

=

B-121 (Japan)
W1380xD2154 xH750 x MH400

BE-121 (Europe)
W1380xD2204 xH750xMH400

e

B-131  (Japan)
W1520xD2234xH885*xMH525

BE-131 (Europe)
W1520xD2284 xH885xMH525

=

B-122  (Japan)
W1600xD2154 xH750 x MH400

BE-122 (Europe)
W1600xD2204 xH750x MH400

=

B-132  (Japan)
W1740%xD2234xH885 x MH525

BE-132 (Europe)
W1740%xD2284 xH885 x MH525

=

B-123  (Japan)
W1800xD2154 xH750 x MH400

BE-123 (Europe)
W1800xD2204 xH750 x MH400

C—

B-133  (Japan)
W1940%xD2234xH885xMH525

BE-133 (Europe)
W1940xD2284 xH885xMH525

=

B-124  (Japan)
W2000%xD2154 xH750 x MH400

BE-124 (Europe)
W2000xD2204xH750xMH400

=

B-134  (Japan)
W2140xD2234 xH885 x MH525

BE-134 (Europe)
W2140xD2284 xH885xMH525

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Walnut
Beeswax

Brass
Polish

Brass
Black stain
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time trip for memories

The time we spend on the bed to read a book, to stretch, for
meditation and so forth before falling asleep is an important
part of our daily lives. The time trip for memories was designed
focusing on spending a comfortable time on the bed.

The soft frame made from urethane foam covered with fab-
ric offers a comfortable sleeping experience. Even when turn-
ing over in sleep, when accidentally hitting your arm on the
bed frame or when getting on the bed, the softness of the
frame provides a pleasant and stress-free experience. The
headboard is made of a similar structure as a sofa to gently

hold your back when reclining to read a book.
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RNy FOETHEZ LY. XLy FE LY, £ I3ER
LW Ry FOETOBRIERA-ED1BOFR T, L THRUTT,
time trip for memories IZRBIBTFTRBAEZTT YA LEL
7z

TLAVETHICLTC 7 77 Yy 0% RYIAATLZELI R T L — L,
R ZIT o7 Ry FICEA BB R LR ACIRBISBI T L
HNTELZ BLLVMREZMEYELZ, Ny FR—FZ2EHNICLTEHR
ETIRHL. BREEBLIF—AFLET, RELICAPLREEZ W
UMW RYDEERERTHDIERMBIIEITCWET, REEZXH
THMIE. EBL<EERY ZHELICERBETY, ZOBE 3R LFEER
EEYHLETS,

F Fabric
Upholstered
— [ I L Leather
Upholstered
Brass

Brass
B-201  (Japan) B-202  (Japan) B-203  (Japan) B-204  (Japan) . Black stain
W1220xD2420%xH730xMH490 W1440xD2420xH730xMH490 W1640%xD2420xH730xMH490 W1840xD2420xH730xMH490
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bring on the night

The basic function of a bed is to support the user to have a
good sleep every night, which requires the design of a solid
structure to prevent shakiness and squeaking. We used thick
solid wood as the basic structure since we examined that a
solid wood frame is most suitable for securing rigidity and
providing extensibility with the addition of option parts.

The wood frame headboard is slanted for fine design and
functionality and has fabric with quilting to provide a soft
cushion. It was produced focusing on maintaining the relation-

ship between the soft design and wooden frame.
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Ny FOMEEMAE X 1BIC, 7RZ7 b LTOMEEM L IRRES
AA=DP LTCT YAV LELT, Ry FIEBHORY ZX XD IENER
T HRENACELANELHVEBELEBENLETT, BREOERKL T
E AT av—VICLBMREARFEDICE. RDTL— LR
HHELTWREER . PEVWEEMEZEROBEELEL, BELHE
BEMD SENOMWIART L —LDAY FR=FIZFLTA I MI%
LTIy aritziFid. BENARONSERTL—LEDHM
HERNLEL ., T2 a v =Y DHYA RTF—TNICh A~y FiR—
FZERITD LT RELBEDLENY E—RBEIEENET,

-

= = = W=

B-031 (Japan)
W980xD2071xH1000xMH560

BE-031 (Europe)
W980xD2121xH1000x MH560

W

o

B-036L / B-036R
W450xD521xH1000xTH522

B-032  (Japan)
W1200xD2071xH1000x MH560

BE-032 (Europe)
W1200xD2121xH1000xMH560

B-033  (Japan)
W1400xD2071xH1000xMH560

BE-033 (Europe)
W1400%xD2121xH1000x MH560

B-034 (Japan)
W1600xD2071xH1000xMH560

BE-034 (Europe)
W1600xD2121xH1000xMH560

Fabric
Upholstered

Leather
Upholstered

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Walnut
Beeswax
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Baden Baden

Baden-Baden is the name that one of Europe’s most popular
hot springs. It is located in Baden Wittenberg in South Ger-
many. Those hot spring areas can be found throughout Ger-
many where names always start with “Bad”. The verb “to
bathe” in German is “baden”. We named this product Baden-
Baden so that it gives one the impression of the forest and the
hot spring resort.

The look of this product, which carved out of plain wood,
gives a softimpression. Its fresh look will not be lost over long-

term use.
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Baden Baden [N/ Y& D Baden Wettenberg M iCd 23—
Ay EHORRMOEZFTY, REBRERFDIBRHIIF(VIZE
HHY, #2ITIEST [Badl EWSZFIHMFLTWET, BERETLS
[BRB] ZB% T2 VET. [ARTS] LLWHBFAL [Baden] T
Fo ZABRBABEHDAXA—=I D ZDXFNNY H—DEH %
IFELT

BADHIVHLORBICIFBLLWEYALES, REWRITTHZ
DIFBERRBEDPIDODNELEA, RDLo>EY ELIRIBEEERMOR
EXAERELHDNYH-TT,

Hanger

H A

AH-011
W1050xD392xH800

Maple
Beeswax



timeless beauty

We created a large full-body mirror that holds both a west-
ern antique look and an oriental-style decoration. A mirror
with an over-scale frame can be the fundamental element
changing a space because the presence of this mirror deter-
mines the impression of the house. Beading are decorated on
the outer edge of the solid wood frame where the large inner

surface is shallowly carved in an arc shape.

372

BETYTA—IDEIRRBERFOFTY TV RV EMEEH
HFIE U 2BZEMRTIELVHERIREHEZEVEL, RT—
F—N—L17 L —LAFOBOFEI. EELEHOBEEYVHTE
BERILAVIERY ZTICHF3—DOEHEEARBLET,

EEMOT7 L —LICIIBRELEROEM AL, REIEMERH< &
SITEPOICE S H T TENEREZRR E L7, @MAAT
FVOFRIC EIERVWEEROHDETT,

Mirror

7

M-101
W900xH900xD40

M-201
W1200xH1200xD50

M-102
W1200xH1200xD40

M-202
W1600xH1600xD50

/.

M-103
W900xH1800%xD40

//

M-203
W1200xH2000xD50

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap

Oak
Beeswax

Oak
Tannin black

Walnut
Beeswax

Mirror

373



Jupiter

Jupiter is a standard product from a mirror manufacturer for
15 years in Tokushima Prefecture. Jupiter is a unique wall mir-
ror with a thin box shape. We wanted to give the impression of
a cabinet-like simple box-shaped furniture as a mirror. There is
a slight space between the mirror and the frame. The space
functions as a borderline that provides depth to the mirror. The
shadow that mirror casts on the wall will highlight its presence

in the room.
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Jupiter FEBRICHIB\AA—H—TI0FELL LFIASRELTW
ZEEZEDIT—TT,

PUTLBREBEOF v ERY b EBILTIT—ICLZ LI REIRE
BrzgizwWEBnELE, 357 —LDMIZHEHT AR
BREEEY HFICRBEEE52ES, TvPoPW v r—THBI(
PTL—LOZEMBEBRLONDIFEDRTEICL>T EICIT—%
I BICEFNEREBIEIT—DFEEREZBRILEET,

"

Mirror

7

MA-350
W350xH350xD55

/]

MA-900
W900xH900xD55

/4

MA-500
W500xH500xD55

7
/

MA-616
W600xH1600xD55

771

MA-735
W700xH350xD55

MA-316
W350xH1640%xD360

MA-200
W1100xH2000xD90

Ash
Natural white

Ash
Snow white

Ash
Medium grey

Ash
Charcoal grey

Walnut
Beeswax

Mirror
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Amaterasu

In a shrine, a round mirror is an object of worship regarded
as the sun. The sacred mirror is a ritual article to worship dei-
ties existing beyond it, and for us to face ourselves and settle
our minds. A round mirror is something sacred for Japanese
people. To express a pure and clean presence, we used
uncoated, solid brass parts with a plain wooden frame, leaving
clean texture of material itself. This is a mirror which can exist

as a modest object in a space.
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ISR ARBICRITRAWREABHREELTRONTWET, %
DOFFFFOEID OBMERITTFILT 270 DMETHY, £ELDE
ZRLTEFEMERI EVLIBRLADONTHY, BHERAICE>TR
WRIRETHMBREELLEZIET,

MEEAA—Y L METHERETEVERRT D700, FEROE
RANA—VEARDTL —LIZBEZES T ZMZOEE0ELNLE
RBzEEKLEL, ZROPTHBZEC. EXOBF 7V 0L53 5
T,

Mirror

@

TS0S00101
$240xH450~550

?

TS0S00201
¢$300xH495~625

?

TS0S00301
$360xH540~700

Castor aralia

Mirror

Brass
Polish
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Zen

For the Japanese, who would often sleep in the same room
and they used for living and dining in the daytime, the light-
weight, four-legged structure of the Zen was well-adapted to
the Japanese way of life. Amongst the tea ceremony utensils,
there are beautiful sake cups called Sakazuki-dai. Aside from
their beauty as sake cups, the cups also have graceful, refined
Japanese forms. To transform the shape of beautiful sake cups
into furniture, we took inspiration from the creation of a tradi-
tional craft deeply rooted in Japanese life. We believe that,
beyond producing new designs, it is also important to adopt
beautiful, existing Japanese forms and reconsider them for

harmonious existence with modern spaces.
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BAICIE #8488 EWSHRERENH Y BRMAE TZOEET
BEEZLTVEL, BICHE O -MZNARER, BITBHLY
< BROEEXLICEILIzbDTLT,

L RBEICFEREWI ELKREARELIBRIHYET, T
NIFBERELTELVLET TR ERSNBROETHHVE T,

BEOMRPEBEEREANLEIBT270IC, BADRHEIETHY.,

EFICRELERETHIMOTEZRALEL, BIIEPY T,
EREDHEMTEONTOT LEBMEIIRLZELVFAY &AM
DBEIHZDHYET,

WfbEFLWEET YA T20TEREL T TICHZARDEL
WEZRAROEMERMNTLLICRABEL TV I EARTLEER
7,

Small table

O
m

T-761
$400xH420

O
m

T-762
¢$500xH380

O

T

T-763
¢$600xH340

O

T

T-764
$700xH300

Yoshino cedar

Soap



Za

In Japan, where sitting on the floor is part of the culture,
dishes and utensils used to be set on individual trays during
meals. It is still customary today to sit on the floor and relax,
and we created the Za to be used as a side table where drinks
and books can be set. We kept the decoration to a minimum
and aimed for a small size that’s easy to move around, imagin-

ing something that can serve as a handy tool in everyday life.
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RICEZ XL FOEATIE A O THEIC—AVEYORBESH
TTREALTVWELE, BRCLKRICESTESCBBIRHY . ESHD
ZallBRB YRR AMNTOERREZBYA R T 7L LTRELEL
Too [TIFNED] ELTOEBAMKIHEINTUVD ZRIDBITENE
BoTVETH HPRROESEITEEH KD SN DR THRAMTA R
MELTWEY, HRIZITEMHZIR. [SBICBETES /N84
ZRAAEVCEFOLVEFOROBEELELDIEEAA—V LELT,

Small table

O
PR

T-751
$320xH180

O

=

T-752
W320xD320xH180

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap

Oak
Beeswax

Oak
Tannin black
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Shoku

"

A stand for placing bonsai or flower vases is called a “shoku
in Japanese. A flat board to place bonsai is called jiita. It is a
manner to place bonsai on either a shoku or jiita.

In Japanese style houses, bonsai decorates an alcove known
as Tokonoma, along with a wall scroll. A doll or a stone is
known as suiseki, which resembles a scenery, is placed on the
alcove shelves for welcoming guests, and admiring the chang-
ing seasons. We created a shoku for bonsai that fits in modern

spaces.
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[E] EBEVWTTL&L EFHO BROREBLLEEZHEDIREZOT
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fEEARHYE T, BFEHY, BHTEHZENT EVMICIIATPREIC
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TEOHOHRCHABEADOKHROEDL I ICLTHRIMAERD
HYETHN BIRBRROEMICASBARO=EFYELE.

Small table

=

TB-111
W420xD420xH27

O

=

TB-121
W420xD420xH96

O

=

TB-131
W420xD420xH180

O
H

TB-141
W420xD420xH550

[

TB-112
W480xD320xH27

O

=

TB-122
W480xD320xH96

-

=

TB-132
W480xD320xH180

|

H

TB-142
W480xD320xH550

=

TB-113
W680xD420xH27

1

—

TB-123
W680xD420xH96

]

—

TB-133
W680xD420xH180

—
-

TB-143
W680xD420xH550

-

TB-114
W800xD600xH27

[ ]

=

TB-124
W800xD600xH96

[]

=

TB-134
W800xD600xH180

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey
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Mingle console, Mingle shelf, Mingle low table

The Joseon dynasty of Korea lasted for about 500 years from
around 1400 AD. During this period, furniture, ceramics, and
other goods were introduced to Japan.

The Mingle series follows the design presented as furnish-
ings from the Ming Dynasty. It has a humble design with only
delicate beading added to the frame, but the use of careful
craftsmanship techniques has given it a tranquil presence.
Merging with the oriental historical background, it discovers
that fuses with contemporary living spaces through Japanese

woodworking techniques.
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Mingle console

T-686
W1200xD400xH700

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax
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Oak
Natural white

D Oak

Snow white

O ] [ 1

Medium grey
H = == == — oak
Charcoal grey
Mingle shelf Mingle low table Mingle low table Mingle low table Mingle low table Mingle low table 0ak
a
C-021 T-681 T-682 T-683 T-684 T-685 Beeswax

W400xD400xH1690 W450xD450xH450 W1000xD1000xH360 W1200xD1200xH360  W1200xD600*xH360 W1500xD700xH360
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Zataku

We felt a need for zataku tables which can blend seamlessly
within traditional Japanese spaces, but there are no modern
zataku available anywhere which suit traditional Japa-
nese-style tatami-mat rooms. With that, we thought carefully
about zataku, the essence of Japanese furniture, and what it
means to harmonize well within the traditional Japanese

spaces that we ought to treasure.
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Small table
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T-691W
W900xD900xH360

W,

1

T-691G/GG
W900xD900xH360

1

T-692W
W1200xD1200xH360

1

T-692G/GG
W1200xD1200xH360

[ ]

1

T-693W
W1600xD800xH360

i

1

T-693G/GG
W1600xD800xH360

[ ]

T-694W
W1800xD900xH360

Y
-

|

T-694G/GG
W1800xD900xH360

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Glass
Clear

Glass
Grey



Shrine low table

The Ise Grand Shrine, with its history of 2000 years, is sur-
rounded by the many smaller shrines that dot its vast, wooded
grounds. We created a low table patterned after the shrines of
varying sizes found in those woods. Like the roof of a shrine,
the front facing of the tabletop is sloped to in the manner of
straight eaves. Like the pillars that support a shrine’s roof, the
four corners of the tabletop are supported by columns, passed
through by crosspieces to create a robust structure. The pres-
ence created by horizontally overlapping tables of disparate
sizes recalls the sight of shrines in the woods and expresses

that image in an interior space.
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Small table
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T-821
W450xD450%xH400

]
Il

T-831
W900xD450xH400

O
H

T-841
$450xH450

O

il

T-845
$900xH350

[
H

T-822
W450xD450xH450

T-832
W900xD450xH500

O
H

T-842
¢ 450xH500

O

=

T-846
$900xH400

[]
2l

T-823
W600xD600xH350

[ ]
il

T-833
W1200xD600xH350

O
H

T-843
$600xH400

O

Eaml

T-847
$1200xH300

]
H

T-824
W600xD600xH600

]
=

T-834
W1200xD600xH400

O
H

T-844
$600xH600

O

innl

T-848
$1200xH350

il

T-825
W1000xD1000xH300

]

A=

T-835
W1600xD750xH300

=

T-826
W1000xD1000xH400

]

Il

T-836
W1600xD750xH350

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap

Oak
Beeswax

Oak
Tannin black
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A table in the silent forest

The elements of this table are assembled with the simplest
possible configuration; a tabletop, two legs, and a stretcher
beam that serves to connect the legs.

From Japanese crafts, such as swords, lacquers, and to the
form of its shrines and temples, this “static dynamism” is a
uniquely Japanese aesthetic sense and the essence of making
things to which its people aspire. We aimed for creating a table

with such a quiet presence.
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Small table

L]

R i

T-494
W1600xD800 xH350

]

R i

T-495
W1800xD800xH350

| — | —
T-496 T-497
W2000xD900xH350  W2200xD900xH350

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap

Oak
Beeswax

Oak
Tannin black
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Lotus table

The relationship between the sofa and low table has an
important meaning that defines the existence of living spaces
in modern life.

For the bordered tabletop that was carved out of solid wood
to quietly stand out, we constructed it with simple elements
made up of only four parts, the tabletop, two legs, and the
stretcher beam that supports the tabletop. It is a low table with
a simple presence and a form resembling the torii gate of a
shrine. The space is given a dense designability and depth

from the carved wood.
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Small table

[ ]

T 1

T-356
W1500xD800xH350

]

T 1

T-357
W1800xD800xH350

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap

Oak
Beeswax

Oak
Tannin black

Walnut
Beeswax
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Lotus moon

This is a low table consisting of a tabletop, its supporting
frame and legs. The edged top and frame, which are carved
from solid wood, are designed to be separated by a thin slit.
This subtle slit reduces visual thickness, and, to ensure that the
product as a whole does not lose its sense of cohesiveness,
every edge is chamfered in a curved shape. The table is fin-
ished with care, and everything from its top to edges is hand

polished after assembly to ascertain it has the right feel.
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Small table

[
1

T-561
W506xD506 xH450

[ ]

T-565
W1306xD756 xH350

]

1

T-562
W906xD906xH350

L]

T-566
W1506 xD756 xH350

T-563 T-564
W1106xD1106 xH350 W1306xD1306 xH350

]

T-567
W1706xD756 xH350

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap

Oak
Beeswax

Oak
Tannin black

Walnut
Beeswax
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Lotus rain

We carved the inside of round solid wood tabletop to be thin,
resulting in a low table complemented by the rim raised along
its edge. The curved surface is finished by human touch,
checking the wood texture through their feelings on their bare
hands. The arced crosspiece that supports the tabletop is also
carved from solid wood. Bordered by its rim, the tabletop
takes on the image of a great lotus leaf. We envisioned a scene
within the calm appearance, in which it receives raindrops just

like a lotus leaf in a temple’s pond.
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Small table

SR

T-447
$1006xH350

T-448
$1206xH350

T-449
$1406xH350

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Soap

Oak
Beeswax

Oak
Tannin black

Walnut
Beeswax
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Horizontal table

The tabletop frame, surrounded by solid wood legs and EIRMORICE THRISNZ 7L —LORBICKRNEE LA N,
beams, provides a framing effect to brace the entire table. F—7INeEEIEHOET, HIRARRIGRMICIEN D DL SIS,
Since the tabletop is designed to be placed inside the frame, EXVRERBREBORDLELIRREELLTVET,
an expression resembling a lake on the ground was given to HL SR THEIIEHORILRIROEAIEHbNL, ZhZho
the glass tabletop. BHMOYAXONTVREEEISEDE LT, Y TNET—TNICH

We paid the most attention to the sizes of the parts and the BEBERTAT—AHINEEL. ZNHETHRUBRBREAYET, KR
balance between them. The simple table has important details, TSR RO 7 — 5 BREM L S Y TR BREAEBAR I AR LK
and they are very vital factors. SICFYAIvLELE,

Oak

Oak
D:U D:U U:U DEU DEU DEU Snow white

Oak
T-475W T-476 W T-477W T-475WD T-476 WD T-477WD Medium grey
W1300xD750xH350 W1500xD750xH350 W1300xD1300xH350  W1300xD750xH350 W1500xD750xH350 W1300xD1300xH350

Oak

Charcoal grey

Oak

Glass
D:U D:U U:U DEU DEU DEU Black

Glass
T-475G T-476G T-477G T-475GD T-476GD T-477GD White

W1300xD750xH350 W1500xD750xH350 W1300xD1300xH350  W1300xD750xH350 W1500xD750xH350 W1300xD1300xH350
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floating water table

This is a low table composed of a wide tabletop, wooden
shelf board and a steel frame. The tabletop frame is slightly
higher than the top board similar to a picture frame and a glass
plate attached with the colour film is used as the top board
surface. The glass tabletop reflects the ceiling and the sur-
rounding scenery evoking the surface of a lake because the
frame adds depth just like looking into a lake. The frame also
has a function to stop an item from falling off the tabletop. The
thin steel frame is designed to have a simple form to prevent it

from standing out.

408

BICEDDRIREABDOMIRERF—LT7L—LeBAEDE
A—7—7LTY, RIRIZEBEDO LS 127 L —LzxbITAICLE LIS,
RIRENCIEH T —TANLEY) DHFREZFELAATWET, HIS
NEHFREHEOLS ICALDOXROCRADOREEZT F v MIBL
HUHKOBRITERLSEET, Ub LN > T7L—LIERRDSY
AELBHEVESIC, TIFNIEHBELHEITVWET, LRF—ILD7
L—Lld, BRB7EFEMAAVESICERLELZ, RF—IX1T
DIA—LAYFDINNR—ETF =T by TDHFZ ZLTABOFZ
MRUES Y TV TER VBREEEEYET,

Small table

]
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T-293W
W1200xD750xH360

[ /)

——

T-293G
W1200xD750xH360

]

T-292W
W1500xD750xH360

(/4

—

T-292G
W1500xD750xH360

[ ]

—t
T-291W T-294W
W1800xD750xH360 W1200xD980xH360
— —t
T-291G T-294G
W1800xD750xH360 W1200xD980xH360

—

T-295W
W1200xD1200xH360

——

T-295G
W1200xD1200xH360

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Walnut
Beeswax

Glass
Black

Glass
White

Steel
Chrome plating
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Transformation

Transformation was designed while taking into account the
Japanese way of thinking. An existence is established by over-
lapping an element to another element. A cube — a block that
we consider as a base — appears when the two elements are
overlapped. In the process of separating the two elements, it
transforms into various formations and shapes. As the one
original substance is separated into two pieces, the functional-
ity expands while maintaining the original form. We believe

this is the appeal of the style of Transformation.
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Small table
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T-541
W1500xD700xH350

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Walnut
Beeswax

MDF
Warm white

MDF
Beige

MDF
Light grey

MDF
Grey
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September

The U-shaped form with two thick boards connected on one
side provides functionality for individual layers. The top layer
functions as the tabletop, and the gap below functions as a
layer to store books and magazines. The gap between the table
and the floor provides a sense of illusion as if this low table
were floating.

It appears to be a cubic block from one view, which is the

most basic idea for our furniture and tools.
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Small table
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T-531
W1300xD700xH300

[ ]
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T-532
W1600xD700xH300

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Walnut
Beeswax

MDF
Warm white

MDF
Beige

MDF
Light grey

MDF
Grey
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stoneware sculpture

416

Small table

For long years, we held a wish to create furniture from pot-
tery. Through an encounter with the modest and sincere prod-
ucts of lIwami ware, we were finally able to complete stone-
ware sculpture.

Iwami ware has long continued in the Iwami region of
Shimane Prefecture, famed for the production of strong pot-
tery. The soil of the region has excellent moisture resistance
and salt resistance properties, making it suited to roof tiles,
water jars, and pickling vessels.

Stoneware sculpture is produced by a lone craftsman over
70 years old, who manually performs every process from clay
preparation to moulding and firing. Using unique lwami ware
techniques known as shinodzukuri or tamadzukuri, clay
stretched into ropes is piled up in circles, which is then
moulded on a rotating wheel using the entire body. This
requires considerable physical strength and the master skills
to form a shape at one go, without hesitation.

In the process of creating the product, we made on-the-spot
decisions concerning the form while watching the wheel turn,
based on simple sketches worked out with the craftsman with-
out blueprints. The work of giving form to an image held in the
head involved dialogs that took place only through the senses,
not words.

This is a rare product that, through our encounter with a sole
craftsman, achieves the one-of-a-kind expression and pres-
ence of a sculpture along with the production system of a
product, coming together in what for us is a happy form of

manufacturing.

O O O O
H H H H

TSSG102 TSSG103 TSSG104 TSSG105
$320xH420 $320xH420 $320xH420 $320xH420

O O O O
H g it U

TSSG106 TSSG107 TSSG108 TSSG109
$320xH420 $320xH420 $320xH420 $320xH420

bERE Y TREEEVZVEEZ TV EL, H2H. &
T EEADDICYEHFEIFTTLBIAEREE L HA L, stoneware
sculpture #5ER I BB ENTEELT,

RARBECIE BOKEREDLSISREDH DYDY TREE
-BREOARBA KN TT, TOBH TERNDZLIZHEELE
BHRICEN, BXKE, EYMELEICELTVELE, REHICIE
100 %2 BRIETTIRDO>TLWELEA BROE(L & HITbF
BPEBEROLRICL>TEMNECERBEEEENBIL. ST
HTDBETLE TEIELNTOATLET,

stoneware sculpture l&. 70/ %822 1 ADBAHN LI D
. BERRICED T 2 TOTREFHEETEIMELTLES, FvK
EREODREREMERILFRNT TELET T RERTICAZ LS
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BERAEO [LOEY] B LAE TEIY] EMEIEN B R T, KIS
BILL T2 AZ2EELPOEA LS. ZOBH EIF M1 %, 8
WERLLAORBEE>TRELTWEET, M AYVORAEEL.
B Zem —RICEEEY LIF o koo ET,

HRALETOBRT BMALLLORIRAEZNS T HELERT Y F
R EEICBEZEORICLADYOZ DB TR ERODTWEE LT,
HEORDAX—VZHICBRT2FEIR. SEULICEEZKYIC
L@ rHYE L, ZLT BHEFERIOSICEZET. Ehok

WEBEBWFFLER > TIRT2EONTLEN L IZ, FERIUK,

HAROAALTHRLNLIBUXFEBTCLI0NBLNAEEA, TA
DEALDHEWIE>T EHOLS ICH—E_OXRELEERE
Bbahb, 7AL7 b LTOEEFHZBIIIE W IHAELES
THY = BICE>TEEREDIKYD—DTT,

Ceramic
Green

Ceramic
White

Ceramic
Blue

Ceramic
Black
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Fragile

This side table was designed to be placed by the side of a
sofa or inserted over a sofa seat. The side table is made by a
chair factory that does not normally produce side tables, since
strength and stability are the most important factors in this
design. Naturally, it cannot be used as a chair, but by construct-
ing from two slender vertical struts, a heavy tabletop, and
heavy bottom board, we created the side table to have the

strength and stability to withstand many years of use.
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Small table
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T-241
$400xH480

O

I

T-242
¢$400xH650

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Walnut
Beeswax
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Priest’s side table

Through seamless connection of the tabletop, column, and
leg, this side table exudes the presence of a unitary mass.

We decided to prioritize the effective use of materials and
connect each part by using the advanced technology called
tomogane welding. We carefully polish the piece until almost
no welding marks can be felt, giving it the finish of a unitary
object.

When lifted, the piece has a sense of weight and a profound
presence that belies its delicate and neat appearance, creating

an appeal found only in genuine materials.
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Small table
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T-783
$280xH350

O

I

T-784
$280xH450

Bronze
Satin finish

Bronze
Black stain

423



Monk’s side table

The Monk’s side table consist of three simple parts, which is
a tabletop, support, and base made of bronze, to become a
single mass. It is a side table, also those are being solid mate-
rial and seamless form exist like a piece of art. The tabletop is
designed with a gentle rising curve, giving a softimpression to
the hard metal materials, and beaded edge decoration is used
to achieve an Eastern aura. We used Japanese casting tech-
niques, to utilize a free and delicate beautiful formative art to

create furniture.
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T-781
$280xH350
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T-782
$280xH450

Bronze
Satin finish

Bronze
Black stain
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Blue in Green

Anodization is the process used to give the final finish to
aluminum to improve corrosion resistance. This technique is
often used for the components of precision devices, such as
computers and cameras. This dyeing process is not a pigment
paint but a sealing process in which dye is poured into pores
on the porous surface from the anodizing process.

This dyeing and finishing add a touch of deepness to the
aluminum and make possible the creation of a range of colours
and tones depending on the anodizing process, the density of

the dye, and the duration of dye application.
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T-402
$450xH480

Aluminum
Clear

Aluminum
Yellow

Aluminum
Purple

Aluminum
Navy

Aluminum
Blue

Aluminum
Cyan

Aluminum
Dark olive

Aluminum
Olive

Aluminum
Green
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This pendant lighting is reminiscent of a neat, beautiful
white porcelain vessel. We drew a carefree and shapely figure,
evoking ceramics ground on a lathe. The surface of the shade
is coated to have slight textural irregularities that lend an
unglazed feel.

The shade is formed through metal spinning technology in
Edogawa, Tokyo. This is a manual metal processing technol-
ogy in which a flat metal plate is rotated and pressed against a
mould to cast a three-dimensional object of concentric circles.

This technique is used in a wide variety of areas such as in
the aerospace industry for the nose cone of rockets as well as
parabolic antennas.

We took on the challenge of making a pendant light using
something that had caught our eye during a factory visit: the
mould for the timpani, a percussion instrument used in classi-
cal orchestras. Making several prototypes revealed that using
the timpani mould without modification ran contrary to the
production concepts we had employed, in terms of the evolu-
tion of the product and its identity. Accordingly, we used the
timpani mould but, to add our own essence, ended up creating
80% of the product body using the timpani molud and created
a new mould for the remaining 20%. The biggest issue was to
pare down a single product into two moulds and connect the
pieces to finish the product as a single unit.

Bisque in English can mean unglazed china. To give a tex-
ture resembling white unglazed china on the metal-spun alu-

minum surface, the thin and lightweight aluminum is finished
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Aluminum
BIS-01 BIS-02 BIS-03 BIS-04B BIS-05B Matte white
$250xH209 $320xH268 ¢$460xH385 $629xH565 $777xH690
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The beauty of the filament and the milky white warm colour
temperature of the incandescent lamp is noticeably attractive
in addition to their functionality as illumination.

By removing the decoration, we created a simple pendant
lighting fixture for universal lightbulbs that has a unified form
with aincandescent light bulb that emits light through delicate
and thin glass. The pendant light is not sustained by an electric
cord but by a thin wire that is suspended from a cylinder shape
cover attached to the ceiling. This design creates a tense

atmosphere for the product.

436

= BIZBIAL LTOMEEMZ T TA BRAKRO 71XV FDE
LEIPHAECOARKAF ORI ACREICBNERALTVET, M
MTENHIREBLTOEZR OBHIRE — R ey EMizHEL/->
VTN TEBHABERAORY XY NBEAEMEYZLT,

VI bBRERBLIEY YUY R—IE/R—L XAy XL TT>EYE
LEEIRICLTWET, £/ BEROI—-FERHFICERYFIF2Y >
F—BDHAN—HDHMNTAV—%2RZ I THRRAICEREEZESZEL
Too BBELRTELVROERIEEZ(Fo72Y BEATRHABITED
EEDZ LB TED  RIBRETICO Y TN IERDI-BATT,

Light

LP-001A
$50xH80

Steel
Chrome plating
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Synchronicity

We have tried many times to develop new designs for simple
lighting fixtures that we had been making for 15 years. The
floor lamps and table lamps released 15 years ago had a highly
simple design from which all unwanted elements were
removed. Though we have tried to give these lighting fixtures
a new presence since then, we always return to their original
designs. Just like that, Synchronicity was created. Itis a simple
lighting fixture that still has the same presence and appear-

ance that we did before.

438
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Light

L L [T

LNL-01/LBL-01
$470xH1190~1650

LNM-03/LBM-03
$340xH680~1000

LNL-02 / LBL-02
$450xH1240~1700

LNM-04/LBM-04
$260xH710~1030

LNA-03/LBA-03
W570xD340xH1350

T

LNT-03/LBT-03
¢340xH420~535

LNA-04/LBA-04
W530xD300xH1380

I I

LNT-05/LBT-05 LNT-06/LBT-06
$210xH420~535 W185xD185xH435~550

Light grey

Yellow

Grey

Purple

Nickel

Hairline

Brass
Polish






Valserliege

Designed by Peter Zumthor
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Chaise longue was designed for a spa complex in the Swiss
valley of Vals, Therme Vals, built of stacked layers of local
stone. The chair profile is made of wood, arranged at equal
interval, softly curved to fit the human body, and lifted into the
air by slender metal legs. Lying down on the Chaise longue
creates the feeling of floating in the air.

We decided to make the wooden frame using the traditional
steam bending technique. In a process practiced for a hundred
years, the wood is steamed at a high temperature and then

bent into a metal mould.
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Designers
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D e e i e

PZC-001
W512xD1950xH720

PzC-001C
W512xD1950xH720

PZC-002
W512xD2000xH450

PZC-002C
W512xD2000xH450

Beech
Charcoal grey

Beech
Mahogany colour

Leather
Black

Stainless
Polish
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Damenhocker

Designed by Peter Zumthor

The four-legged stool used in Peter Zumthor’s private house,
atelier and holiday house in Leis is simple, comfortable, and
upholstered in bright velour fabric. Named Damenhocker
(ladies’ stool), the stool has a classic and sophisticated look
with a hint of delicacy and cuteness but also a dignified
appearance. It has a presence on its own but can be aligned or
randomly arranged.

The legs carved out of solid wood are thinned towards the
ground, lifting the plump seating in the air. The back of the
seating is finished in oak veneer in black colour. The naturally

finished legs create a clean composition with the seating.
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Designers

O
m

PZI-003
$380xH445

Velour fabric
Wine

Velour fabric
Red

Velour fabric
Orange

Velour fabric
Blue

Velour fabric
Black

Oak
Beeswax
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Kolumba side table

Designed by Peter Zumthor

The side tables used in the Kolumba Museum’s reading
room are made using Japanese materials and techniques. Rice
cultivation has been the center of Japanese culture, and tradi-
tions such as pounding mochi (rice cakes) for celebrations still
live today. We wondered if we could apply the technology of
carving out zelkova logs to make usu (mortar) for pounding
rice and thus create a product with a pure form. The table
carved out from a single zelkova log shows a beautiful grain on
the sides, with a tabletop painted with a vibrant colour. The
colour changes, the cracks appear, and the shape of the wood

changes over time, resembling the primitive strength of nature.
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Designers

O
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PZT-005
¢$345xH555

O
T

PZT-006
¢$580xH380

Zelkova
Red

Zelkova
Mandarin

Zelkova
Blue

Zelkova
Black

Zelkova
Clear
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Serpentine table, Serpentine stool

Designed by Peter Zumthor

This table and stools were designed for Serpentine Gallery in
London. The product is not overly decorated, and the produc-
tion process is an integral part of the design. For example, the
edges of the tabletop are bent one by one with spinning tech-
nique. It not only ensures safety but also allows the metal table
to give a softer impression. The three thin legs are bound
together with wire. Thus the table has a simple and clean
structure while maintaining its strength. The galvanized finish
steel can be used outdoors, and vibrated stainless has also
been added as a variant to match the calm indoor atmosphere.

The stool can be folded up for storage.
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Designers

O
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PZT-001/PZT-002
$420xW491xD491xH720

O
X

PZ1-001/PZ1-002
W440xD368xH450

Weatherproof fabric
Silver

Weatherproof fabric
Smoke

Weatherproof fabric
Slate

Weatherproof fabric
Black

Leather
Black

Steel
Galvanized finish

Stainless
Vibration finish
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Atelier Zumthor working table

Designed by Peter Zumthor

The minimalistic table is used in Peter Zumthor’s private
house and his atelier in Haldenstein, Switzerland. The tabletop
made of grafted solid wood is minimally designed, with four
solid wood legs supporting it. The shape is what anyone would
imagine of a table. However, the size, thickness, position of the
legs, materials, and finishes work together to create an exqui-
sitely balanced beauty with a remarkable impression. The
removable legs are available in both round and square corners.
They are easily installed by screwing the legs into the top
board. The clean composition without ambiguity makes the

material stand out, giving the feeling of touching raw wood.
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PZT-003
W2400xD850xH750

L
1T

PZT-004
W2400xD850xH750

Oak
Beeswax

Oak
Tannin black
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Dorf

Designed by Drill Design

460

Designers
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The spokes, which are characteristic of Windsor chairs, are
directly sunk into holes in the seat to portray an arc and
attached. The natural wood arm goes around as if joining the
spokes, resulting in a backrest design characteristic of the
Windsor chair.

Conventionally, the legs of a Windsor chair are directly
attached to the bottom of the seat. However, maintaining
strength is difficult with such a structure. Hence, Dorf uses a
cross-type component to connect the seat and legs and ensure
the leg strength, which prevents wood from warping, creating

a stable chair.
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Designers
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DD-003
W460xD505xH745x SH430

H

DD-004
W570xD494xH703xSH430

M M

DD-005
W365xD365xH490

RA

DD-006
W470xD470xH720

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
White

Walnut
Clear

463



Argyle

Designed by Drill Design

The designing of Argyle started from searching new
approaches for Windsor chairs. The argyle pattern of the back-
rest made by the combination of spokes in an inverted “v”
shape gives a light impression. It may appear to offer a casual
seating experience, but in reality the spokes arranged in three
dimensions softly enfold the back and support the body.

We put importance on preserving the warmth and nostalgic
appearance of Windsor chairs while carefully finishing each
part. The unwavering approach of Drill Design toward manu-
facturing continues to create new and charming products
while following the design pattern handed down for genera-

tions.
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DD-009
W567 xD532xH787 x SH440

Fabric
Upholstered

Leather
Upholstered

Ash
Beeswax

Walnut
Beeswax
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Offset

Designed by Drill Design

Offset offers a Thonet bentwood chair structure modeled
from Windsor chairs. It features a ring as the seat frame and
anotherring to anchor the legs. By overlapping these two rings
of the same diameter, chairs can be stacked together in a com-
pletely new way.

This new way to stack chairs and Japanese wood bending
techniques are well combined, while inheriting the concept of
the Windsor chair. By attaching the rattan sheet to the seat, the

weight becomes light and the chair has a sense of nostalgia.
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Designers

DD-007
W560xD522xH699% SH440

A

H A

DD-008

W560xD522xH699 % SH440

Rattan
Kagome

Ash
Clear

Ash
Black
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Offset outdoor

Designed by Drill Design

We reconstructed the design of the offset chair using metal
pipes to make it suitable for outdoor use. The original model
for this chair is the Windsor chair, which was extremely popu-
lar as a garden chair in England during the 18th century. Both
the wooden parts of the seat and tabletop are heat-treated
with nitrogen to improve resistance against water, decay, and
rot, but are not painted so that they can develop an antique
charm as the years pass by. The contrast between the steel
and wood will alleviate the lifeless image of outdoor furniture,

making you feel relaxed and at home.
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Designers

DD-010
W537xD522xH765x SH451

H A

DD-011
W537xD522xH765xSH451

S
1

DD-012
$700xW712xD712xH734

White ash
Weatherproofing

Steel
Blue grey

Steel
Light brown

Steel
Green grey
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Takenoko chair, Takenoko lounge chair

Designed by Hiroshi Nakamura & NAP

This chair holds a small spatial quality composed of horizon-
tal and vertical elements akin to Japanese wooden frame
architecture.

It was designed to enable the armrests to be hung on a table,
for easy cleaning under the table. Giving the legs diagonally
cut where toes and heels are likely to hit reveals a beautiful
cross section with the look of a takenoko (bamboo shoot). This
is a manifestation of the wabi-sabi sensibility, which takes
bamboo shoots poking through the floor, hated in a home, to

be worthy of adoration as charms of a humble abode.
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NAP-001
W560xD483xH760xSH437xAH618

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

White ash
Teak colour

White ash
Walnut colour
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NAP-002
W615xD609xHB688*x SH392x AH525

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

White ash
Teak colour

White ash
Walnut colour
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Iris

Designed by Midori Mitsui

Iris is a chair as a compilation of Midori Mitsui’s pursuit in
creating furniture for many years. Two boards of formed ply-
wood are overlaid alternately to create regularly spaced
square holes at the intersecting areas of the slits. The smooth
line from the seat surface to backrest fits well with the body
and offers a soft seating experience.

It requires high technique that accurately overlaying two
boards of formed plywood and forming of a chair by fixing the
formed plywood with the side frame which is integrated with

legs.
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IM-001
W457 xD547 xH768 x SH423

M d

IM-002
W527 xD547 x H768 x SH423 X AH640

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Beech
Soap
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NC

Designed by Kengo Kuma

The chair designed by Kengo Kuma for Nezu museum repre-
sents simplicity itself. The thin, flat seat has a backrest that
traces a gentle arc, and four thin legs are stretching from the
seat. The inner sides of legs are chamfered so that they appear
sensitive.

Although it seems to be a simple chair without any charac-
teristics at first glance, it has a beautiful presence when placed
inside Kuma'’s architectural space. After all, this chair is a part

of his architecture, harmonizing with the space.
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ERIEHLUNELT,

Fabric
Upholstered

Leather
Upholstered

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
KK-NO1 Charcoal grey
W420xD510xH830x SH450
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GC

Designed by Kengo Kuma

GC chair was designed by Kengo Kuma for the project of
research centre. The spatial structure and basic design of this
lab’s architecture are based on chidori-goshi, a Japanese tradi-
tional wooden grid structure. Chidori-goshi is a continuation of
joints that combine rectangular timber materials at the inter-
section of three directions using a technique of wood jointing.
This simple chair is completed by woodworking with the seat
made with wood and the backrest created only with one top
rail. Although the composition is extremely simple, we were

required to give it a function of stacking.
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KK-GO01
W442xD513xH829x SH457

A

KK-G02
W442xD513xH829xSH463

Beech
Natural white

Beech
Snow white

Beech
Medium grey

Beech
Charcoal grey

Walnut
Clear

Fabric
Upholstered

Leather
Upholstered
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KA

Designed by Kengo Kuma

KA sofa was designed for a project by Kengo Kuma. It is
indeed a product very closely related to the architecture
designed by this architect. His architecture rarely has flat, hori-
zontal ceilings and walls. KA sofa, consists entirely of angled
surfaces besides the seating surface in line with his architec-
tural design.

While maintaining the sharpness of the end shape, one of
the challenges was to combine a contradictory element of the
cushioned surface needed for sofas. The sofa is reminiscent of

a sculpture with a trigonal pyramid floating in the air.
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KASBRHERDEE L BELEARELT 77 OL I MIEERE
T, BROBECTHKFETT Iy MERAECENHFVEELEEA,
WMELEM TEZEMICERINY KIBZOEF—72MEDN, BB
EHRITEELCIEET,

DY 77IEREOBEICEST 2HDLS IS BEAUNETART
AENDVETHERAINTUVES, HBOTr—T B REHIFL
BAL VY I77ICROONE Iy aviEemurset iz, EWSL—
F RS, TEBRYAEONBICEEBET 2L TZOFEREHELE
YELT, ZEOFRICZAFENZVLIICEETIRLINGRY 77
MEELELT,

Designers

—

KK-S102
W1600xD925xH620x SH365

——

KK-S103
W2400xD925xH620x SH365

Fabric
Upholstered

Leather
Upholstered

Stainless
Mirror finish

Stainless
Vibration finish

Steel
Black oxide coated
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MA

Designed by Kengo Kuma

The idea for this sofa is based on the shape of a rolled futon
(Japanese traditional style bedding). The name “MA” is
derived from the initial character of “Ma” from the onomato-
poeia maki-maki along with the word “Ma” (space/opening),
meaning the open or empty space when a futon is folded into
two.

The outline is soft and natural, resembling two pieces of
clothes pinched with a finger. In addition, the backrest has a
built-in movable mechanism to allow natural wrinkles for styl-
ishness when folded, combined with a functional element to

raise the backrest as a high-back sofa.
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RVa1—-LOH2HmE YIS T BROREZERRLAFTLL
V77 hHEEL, MAIZA/ R ERDTEFTFDBEXFED [7] &,
HEEFYVIRITBICEENIEATOREO [FH] 2HIF7-%80T

¥, RMIEROEFICIBEANFEL ACANPAY BEEZDLOL.

BITEROHIENLEMEEHLET,

V77 ORI Tz —%EAL. BHRAENDLSREY LHET
o V7T AN—DIHMISETOEARLL I BABERLHWLWT T E
FAVHHERENVE LT, £ AIBRXDOANEE H-NEDICHE
L BBNER YRR ICERBEAAD LV BERE Ny
ZICHTER WIS EMIISEE L7,

Designers

(L0
‘ U

KK-S301
W900xD1024 xH727 x SH380

==

KK-$302
W1600xD1024 xH727x SH380

KK-S303
W2400xD1024 xH727x SH380

Fabric
Upholstered

Leather
Upholstered

Stainless
Mirror finish

Stainless
Vibration finish

Steel
Black oxide coated
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FU

Designed by Kengo Kuma

“Can you make a sofa that looks like two zabutons are com-
bined?” The development of the FU sofa began with a request
from Kengo Kuma. Unlike regular sofas, this seating surface
must have an organic, sharp line where the fullness in the
centre of the seating surface settles toward the front edge to
express the thinness and lightness of the zabuton. The adop-
tion of rubber resin, which is not conventionally used in sofas,
delivered both the appropriate cushioning characteristics and

stability when seated while maintaining the sharp form.
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[EHRFE%Z2MERAEDEEIBY 77 EEREVD], ZAKRR
HEROKE, SEKIBEYE LT, EHEOFOEIPEPLHI
A RIBT B0, EEOHRREBORE S HH HEIRICH T TUELTY
CEEHNTYY—TRIAVEART IENBETL, —BINICY
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LRAOEERI Yy arvERBELEL, W —0REICIERY S
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BRORE REOHDHBHIHEK LNV E LT, BRELLDILEDE
THREDEWEICEMEFE>TVET,

Designers

[
=

KK-S201
W900xD785xH750x SH400

]
—

KK-S202
W1600xD785xH750x SH400

T
=

KK-S203
W2400xD785xH750xSH400

Fabric
Upholstered

Leather
Upholstered

Stainless
Mirror finish

Stainless
Vibration finish

Steel
Black oxide coated
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Cco

Designed by Kengo Kuma

In line with the architectural design by Kengo Kuma, we
challenged ourselves to thin down the wooden table to the
utmost limit to realize a slim, sharp appearance with only
wooden materials, instead of using the aluminum honeycomb
panel. We created thin, delicate edges for both sides of the
table while the use of a thick, inclined top board toward the
centre added strength. This wooden table was designed in
pursuit of the ultimate lightness by applying structural dynam-

ics from an architectural perspective.
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REDTF—7NSEIEREEHT OIS EMICTTLINZ AL
INEFESTRIRCAB Y — b2 T2 RESENHYET, L
L A= BIEBRAEROBRICHFY R LIS RTOATRY & <5E
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MEO/NAZEHBICEY, RRICAL >TERZ DT TER %
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HEFL7 BENFZLAL. BENLBEITERAONLARID
T—7LTY,

Designers

[

(|

KK-T401
W500xD600xH300

]

1

KK-T402
W1000xD600xH300

]

— 1

KK-T403
W1500xD600xH300

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Walnut
Beeswax
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DI

Designed by Kengo Kuma

Derived from the TS table, Dl is a low, trapezoidal-shaped
table created to match the front silhouette of the KA sofa. It
comes in various sizes for use as a centre table or a side table.
The tabletop and sideboards have a triangle shape at the
cross-section. Only the bottom board has a different cross-sec-
tional shape than the other three boards. A small gap between
the floor and the bottom board creates a shadow to add light-
ness to the table. The flat space is also great for storing books

and magazines.
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TST—7AMREL. KAV 77 DEREmYILIY b SEENAT
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Designers

1]
—

KK-T201
W950xD450xH346

L]

—

KK-T202
W950xD950xH346

]
~~

KK-T203

W1400xD700xH346

]
~—

KK-T204

W1800xD700xH346

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Walnut
Beeswax
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TS

Designed by Kengo Kuma

TS is a side table derived from the silhouette of the KA sofa
by Kengo Kuma. The metal-plated leg match the shape and
angle of the sofa leg. Placed side by side, the table and sofa
create a continuous horizontal surface. This seemingly impos-
sible proportion is realized by the gentle incline of the backside,
which is connected from the end of the table to the centre. TS

gives off a magical charm as if it consisted of thin boards.
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BHEROTHAVICEBKAY 77OVLTY b EZDEFHRFL
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Designers
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KK-T101
W925xD600xH350

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Walnut
Beeswax

Stainless
Mirror finish

Stainless
Vibration finish

Steel
Black oxide coated
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FL

Designed by Kengo Kuma

This table has slender legs as if a thin board was floating in
the air. The solid metal legs are placed inside of the tabletop to
make the legs unnoticeable. Commonly, for the design of a
wooden top board and metal legs, the tabletop is placed on the
top of the legs and secured with screws. For this table, grooves
are made in the back of the top board to implant metal leg
frames for a flat surface. We believe it is essential to pay

detailed attention to these invisible small parts.

SBORAZEVWTVWBHDESICRRZT—7ATE, —MAIC. AR
REEYHERAEGHEDIR O LICKIREOE, EXTEELET,
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Designers
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KK-T301
W500xD500xH450

]
—

KK-T701
W1600xD900xH730

O

T

KK-T302
WS900xD900xH300

L]
[

KK-T702
W1800xD900xH730

[ ]

]

T T T T
KK-T303 KK-T304
W1400xD700xH300  W1800xD700xH300
KK-T703 KK-T704
W2000xD900xH730  W2200xD900xH730

Oak
Natural white

Oak
Snow white

Oak
Medium grey

Oak
Charcoal grey

Oak
Beeswax

Walnut
Beeswax

Stainless
Mirror finish

Stainless
Vibration finish

Steel
Black oxide coated
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PE

Designed by Kengo Kuma

Designed by Kengo Kuma, the PE table is a simple table
made only with steel or stainless. By minimizing the number of
parts, the size of the tabletop and base was determined to
efficiently use the materials. Care was also taken for the back
of the top board to give it a beautiful appearance.

The surface is finished with a black oxide coating to convey
the solid feel of the material. The black oxide coating allows us
to express iron’s natural scratches, colour unevenness, subtle
dents, and other senses of the material that tend to be hidden
by pigment finishes. Its rustic, rugged appearance emits a

mysterious charm.
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Designers

O
I

KK-T501
$700xH730

O
T

KK-T601
$450xH420

Stainless
Vibration finish

Steel
Black oxide coated
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trifle

Designed by Daisuke Kitagawa

Trifle is a side table that was created by product designer
Daisuke Kitagawa. He combined two functional elements, one
a side table and the other a magazine holder or a trash bin, by
the simple shaping of the object in a horizontal fashion. The
sharply cut slit opening and the paper-thin metal construction
of this piece makes an impression of delicate and sharp but
solid at the same time. Trifle reflects the bond between the
creative team of artisans skilled in metalwork and metal coat-

ing, acting under the direction of the designer, Kitagawa.
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Designers

¢
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DK-001
$350xH450

Steel
White

Steel
Beige

Steel
Olive

Steel
Navy

Steel
Black
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Men

Designed by Jean-Marie Massaud

This chair called Men expresses the stereoscopic volume
using lines that connect the ring-shaped wire parts, which are
shaped by pressing each steel rod onto a mould with two ver-
tical wires. Jean-Marie Massaud was inspired to create this
stereoscopic appearance from the facemask (men) used in
kendo, a traditional Japanese martial art. As he says as one of
his beliefs, “Designs should be something that contributes to
the evolution of human beings”, and so he tries to clearly
define the roles of design not as materialistic luxury but as
necessity for humans to live. In the world he creates such

dynamism coexists with humanly sensitivity.
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JMM-MO01
W610xD588xH743 xSH464

JMM-M02
W916xD810xH757 x SH364

JMM-Mo03
W789xD487xH364

Steel
White



Scheggia di roccia

Designed by Yurina Kira

Scheggia di roccia is an Italian phrase which means “pieces
of rock”, designed by Yurina Kira, fine art and jewelry artist.

We had a better understanding of the roots of her intriguing
artwork in which her strong passion, acquired in Italy, and a
delicate sensibility as a Japanese person coexist.

Kira’s artwork incorporates both geometric and artificial
abstractness which looks as if a landscape has been cut from

nature.

502

EMERTHY 2TV —ERTHHIHERWDY BRI THA LT
Scheggia di roccia l& [BDODIFH] L WS EEZEFOAXY TETT,
ARV T TCOEFETHICDOIIILERRERD/Cy a3 EBEALLTORM
MARMESNREYT 2. BHHIERORRLZEMR T2 LA TEE
SICBREL, SREIEARAL LTOMMBAREZRFELREIT AN
L BMEERLETDIARVTRRARBREIA—BAY/DFTVETHT
IXLOBHEEHIEN ERERELTCVET, FRIBRAOESR
PWER Sz &S AR MEEHEIETVET,

Designers

MK-001
W1800xH480xD30

MK-002
W1000xH1000xD30

MDF
White

Mirror
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Objects with an existential crisis, Cousin of objects with an existential crisis

Designed by Patrick Chia

The product named “Objects with an existential crisis” is an
object designed by Patrick Chia. “An existential crisis” means
that its existence cannot be defined.

This stump-shaped object has several functions. One of
them is to serve as a small table. Another function is to be used
as a small stool when turned upside down with the three legs
facing up. The last function is to be placed as an object of no
use. The name “Objects with an existential crisis” comes from
these ways of existence. This product represents Patrick Chia’s

views on design.
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Designers

i

Objects with an existential crisis
— Maybe | am a stool.

PC-0011

W600xD520xH520

&

Cousin of objects with an existential crisis
—lam a stool too.

PC-0014

W540%xD500xH520

L

Objects with an existential crisis
— Maybe | am a table.

PC-0012
W600xD520xH520

L

Cousin of objects with an existential crisis
—lam also a table.

PC-0015

W540xD500xH520

FRP
Matte white
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Object that does nothing, Object next to the object that does nothing

Designed by Patrick Chia

Every prototype of Patrick’s designs is made by himself. He
shapes the prototype by feeling the organic texture of the sur-
face with his hands. The works created this way do not have
functionality as general products and look like sculptures.
However, Patrick insists that these products possess his idea
of functionality.

People are not particularly aware of the object. Neverthe-
less, acommunication will be developed there due to the exist-
ence of the object. Also, the object can create an unexplainable

atmosphere with intelligence, humour and uplifting feeling.

NEYy T TOTHAVZLETHOFHHLRBEL»ELHINET,
2Ty FRBEIL FEBDLEFOREZAAT 4 —LETTRT 748~
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OHEEREBRODH LN E A

D FRP

Matte white
Object that does nothing Object next to the object that does nothing Staint
tainless
PC-0025 PC-0026 Hairline

W350xD570xH460 W510xD570xH1300
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Riff

Fleece wool 92%, Polyamide 8%

13/08 12/80 07/78

Bergen
Fleece wool 75%, Nylon 25%

05/09 03/07 10/84

Strand
Polyacrylonitrile 67%, Linen 17%, Polyester 16%

00 75 77

Ruig

Acrylic 40%, Polyester 35%, Viscose 25%

02 7 78

510

05/99

09/86

88

06/77

02/77

Material

Kokura Stripe
Cotton 100%

1037 1036 1035
1032 1031 1030
Katsuragi

Cotton 100%

White

1034

1039

1033

1038



Everest

Wool 34%, Linen 34%, Cotton 29%, Polyamide 3%

00

Andes

Fleece wool 100%

00

79

Bolster
Polyester 100%

09

88

512

08

09

88

75

90

98

77

80

70

a4

87

48

80

Material

Embossed leather

40202 40242

40206 40209

Smooth leather

40110 40109

40104 40103

40243

40210

40106

40107

40204

40215

40108

40102

40205

40216

40105

40101
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Oak

Natural white Snow white

Soap Beeswax

Japanese oak

Soap Beeswax

Wild cherry

Beeswax

Walnut

Beeswax
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Medium grey

Tannin black

Tannin black

Charcoal grey

Gold leaf

Silver leaf

Material

Beech

Natural white Snow white

Soap

White ash

Natural white Snow white

Soap

Ash

Natural white Snow white

Beeswax

Medium grey

Medium grey

Medium grey

Charcoal grey

Charcoal grey

Charcoal grey
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MDF Brass

Glossy warm white Glossy beige Glossy light grey Glossy grey Polish Satin finish Black stain

Acrylic Bronze

Purple Green Satin finish Black stain
Ceramic Aluminum
Green White Blue Black Clear Yellow Purple Navy Blue

Japanese paper

Cyan Dark olive Olive Green

Plain Stripe Wave
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Time & Style Milan

Time & Style Amsterdam
Via Eugenio Balzan, 4, Largo Claudio Treves, 2, Via San Marco, 13, 20121 Milan, Italy

Marnixstraat 148, 1016 TE Amsterdam, the Netherlands
Tel +39 02 4965 8560 Tel +31(0)20 210 3176

Located in Brera, a Milan district with a refined sensibility and EBEFINABREERMUEFEOIZ/ - TLIMRICUET /EHIE.

This beautiful building, erected in 1888 by architect Willem
T—FBIMOFEOSHEXIAZBLHILEETYE, LK 500m’ Dip-

BER Willem Springer [C&->T 1888 FEICEEINIzEL WL EY L.
elegance. The spacious interior of about 500m? is an expression

Springer, is beloved as a symbol of the city and has been desig- BHOSVRLELTEIN ATV X EOELREREMICHIEEINT
of new interior space born from the intersection of Western cul- PN ELZEARATIR BROBMEICL>TEFNEZT BRI MEBTEFEDOX nated as a national heritage building. The space consists of 4 WEY, ERICALAE2RE™IZ4 707 (H900m?) hSEY., FEEs
ture and products created from a Japanese sensibility. EHRELTEENS FHLWAVTUTEEZREALET, floors (900m2) and expresses a deep fusion of East and West. HEDRVEAERLTVET,
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Time & Style Atmosphere

4-27-15 Minamiaoyama, Minato-ku, Tokyo 107-0062 Japan
Tel +81(0)3 5464 3205

Against the backdrop of Nezu Museum, we develop interior
spaces with products that embody our philosophy. Here at the
Japanese base for “Time & Style édition” created together with

Boffi | DePadova, we create new values for new interiors.

522

REENEOERZERIC. AbOHRBEFBR LA TUTE
Me7aZs b zRBALTWET, /XY TDAYTYT 7 FFBoffi |
DePadova &fEY EIf7-REaL J > 3> [Time & Style édition] DH
FREELTFHLOAY T TOMEBREZAELET,

Time & Style Midtown

Tokyo Midtown Galleria 3F, 9-7-4 Akasaka, Minato-ku, Tokyo 107-0052 Japan
Tel +81(0)3 5413 3501

We develop a variety of original products in this spacious
(700m?) store, which is suffused with natural light. The store
expresses a delicate aesthetic sense of Japan that fuses both
bonsai and contemporary works of art.

BRAKHIEYEC HT00M> Dp o7 & LEERICIE, a4 YY
FALTBERX b EERLTVET, BRADOAL L RDZEADFLT. E
HPEREMERLOMALCEAOHMMBALERHEZRBLTVET,
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Time & Style Residence

Tamagawa-Takashimaya SC South Bldg. 6F, 3-17-1 Tamagawa, Setagaya-ku, Tokyo 158-0094 Japan
Tel +81(0)35797 3271

For close to 20 years we have valued a product lineup and HIICIRZEL/-ZDOTY 7T 20 FISEY FRMEAAX—S LT

spatial composition with sophisticated living spaces. The inte- RIAVFyTEREBRERVICLTVWES, EXVTAXbOHICH
rior, where a gentle flow amid modern tastes, can be appreciated B REIARNDIERNIE. RTECLIICW 7Y EZBWEITE
as if relaxing at home in our store. ER
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Time & Style Isetan Shinjuku

Isetan Shinjuku Main Bldg. 5F, 3-14-1 Shinjuku, Shinjuku-ku, Tokyo 160-0022 Japan

Tel +81(0)3 3352 1111

The store takes as its theme a refined modern taste, carefully
selected standard items mainly. We welcome customers from
around the world, mindful of ideas and services that suit every
single of customers.

BBLAEETATLEPLIC, LPEBREX VY TARMET—<ELT
WET, 1H1EOBERICATRREY —E X2 08NS =+ F—T
HHFRFFEAREL L LIS R LOBRREBWALET,
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Time & Style Osaka

Time & Style Factory
Osaka Shashin Kaikan 1F, 2-7-14 Minamisemba, Chuo-ku, Osaka 542-0081 Japan

4-13-2 Kitamachi, Higashikawa-cho, Kamikawa-gun, Hokkaido 071-1426 Japan
Tel +81(0)6 4708 3441
Time & Style Osaka serves as a base for western Japan region. FREEIAROEH - KRICEVWT. FRARTY 7O S & 4B ESH In Hokkaido Prefecture, we carry out all processes: sawing, ERBEADIEA ZILEE - FH)IETIC T AM A B IS AN, B
The store is in a warehouse area that retains an atmosphere from T, BEROSODOBEZRTHEHICEL. RURAZRLIE2EELH drying, wood thinning, timberwork, polishing, and finishing. We Y20% ARENY ARHEA HFE E EIFICERZTRTOIRE—ELTIT-T
olden times and presents a fusion of a modern interior and an EERVAVTIUTHRBEL. ELBAVTUTEEEREL-ERTA perform manufacturing with craftsmen of a wide range of ages, WET, COHOREIKYDELEZZIFRERL D, BIEVERDOBEA
architectural space . VI T TEFOREEZLTVET, who inherit this area’s history of furniture making. 1=HIC&BHD Y ETH>TVET,
526
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- Products in this catalogue are available from June 2022 onwards. In order to improve quality,

we may modify specification and design or discontinue production without a prior notice.

- Listed sizes are all in mm units. Dimensions may vary slightly due to the production.
W : width, D : depth, H : height, SH : seat height, AH : arm height, MH : mattress height, ¢: diameter.

- This catalogue contains photographs of prototypes. They may vary slightly from the actual product’s specifications.

-AAZATICHBE LTV 2R MAIE 2022 F 6 BRECRKEHEMTY,
REWRRDD, FERMR THIVOEE, 728, REFLE-EERLERET 2BV HYET,

- PARDRRIETRTIVA— ML (mm) BRITY, BRICEVSDOREEZELIHEIHYET,
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