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Peter Zumthor collection

The Peter Zumthor collection is a reconstitution of furniture accumulated over fifty
years, designed and produced specifically for the architectural projects of Swiss archi-
tect Peter Zumthor and his atelier. The furniture collection is now being produced by

Time & Style, realized by materials and manufacturing techniques from Japan.

Peter Zumthor creates furniture as part of the architecture. He does not design them
individually or commercially. His furniture is intertwined with the architectural narrative,

and thus is a fragment of the universality of his works.

Developing each architectural project at Atelier Peter Zumthor takes an enormous
amount of time and energy. Never making compromises, some projects could take as
long as ten years, examining and reexamining the design, form, structure, and materials
through models of various scales. The furniture for such uncompromising and meticu-

lous work requires the same.

Time & Style created the Peter Zumthor collection using traditional materials and tech-
niques that originated in the history and culture of Japan. There is a chemistry between
Zumthor’s concept of creating authentic and universal architecture that transcends time
and the Japanese artisanship that has been passed down from generation to generation.
His works embrace the time and would remain as part of the landscape in the distant
future. Thus, Peter Zumthor collection will become permanent, a collection that tran-

scends time.
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Peter Zumthor

Peter Zumthor was born on April 26, 1943, as the
son of a cabinet maker in Basel, Switzerland. After
finishing his carpentry apprenticeship from 1958 to
1962, he then proceeded to study design at Pratt
Institute in New York from 1963 to 1967. In 1967, he
became an architect for the Department for the
Preservation of Monuments in Canton of
Graubinden, Switzerland. In 1979, he established
his atelier based in Haldenstein, Switzerland, where

he has been practicing architecture ever since.

He has been a professor at the Academy of Archi-
tecture, Universita della Svizzera Italiana in Mendri-
sio since 1996. He has also taught as a visiting
professor at the Southern California Institute of
Architecture in Los Angeles, Technical University of

Munich, and Harvard Graduate School of Design.

His many awards include the Pritzker Architecture
Prize in 2009, the Carlsberg Architecture Prize
(Denmark) in 1998, and the Mies van der Rohe
Award in 1999. In 2006, he received the Praemium
Imperiale from the Japan Art Association. In 2013,
the Royal Institute of British Architects (RIBA)
honored his significant influence on the advance-
ment of architecture and awarded him the Royal

Gold Medal.
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Saint Benedict Chapel | Sumvitg, Switzerland | 1989



Steilneset Memorial | Vardoe, Norway | 2011



Zinc Mine Museum | Sauda, Norway | 2016



Bruder Klaus Field Chapel | Mechernich, Germany | 2007



Kunsthaus Bregenz | Bregenz, Austria | 1997



Architecture and furniture

— I've heard when you were young, you studied
woodcrafts. Also that your father was a furniture
maker. As a furniture maker myself, | would love to
know. What did you do back then?

Zumthor Switzerland has this system of appren-
ticeship. There's also a bit in Austria and Germany,
but in Switzerland, it's a federal degree regarding
all the trades that you do with your hand. You can
take an apprenticeship, go to school, and then after
three or four years, you get a paper that you are a
trained plumber, a trained roof maker, and so on.
This system is very good, and | like this. But | did it
because of my father. He wanted me to do this, to

take over his shop. So | learned the craft.

— limagine back then, maybe 60 years ago, it was
not the same as today. What kind of things were

you using to make furniture?

Zumthor The exams, they were still about old type
of furniture making. Every day, furniture making
was a lot about using plywood and using particle
board - a lot of boring works. Because you had to
do many things, it is hard to recall. But now, | don't
know, it's even more technical and you have to look
out for so much. But it still exists! Here, it still exists
in this area nearby, with people who can make
something beautiful with their hands, and care

about this concept of custom-made. In the United
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States, as you know, it is already like a frantic
search. You would spend for more than for a year or
so, that is if you could find somebody who can work
with his or her hands and do something beautiful
on a higher level. It has become rare. Here, it still
exists. For instance, this guy here at the entrance
door, he's a furniture maker, a woodworker. He is

good. He can do anything.

— What kind of products were you making at that

time?

Zumthor There were all kinds of commissions that
my father would get. It was a time when the local
carpenter would work for the local people. It's
starting to go to an end, but here, things were sort
of custom-made. You could go to him and say,

“l want that in the living room” or “I want something

built-in here” or so. That's the kind of work.

— We have an impression that you always use

wood for your projects and...

Zumthor Wow, you're wrong! In Kunsthaus Bre-
genz there is not one piece of wood, in Therme Vals,
there is no wood. Except for this thing, everything

is wood. So there! It's not true.

— So you always pay attention to the materials.

What do the materials mean to you?



Zumthor The materials come from the earth, from
our planet, and there are a lot of them. They all
somehow derived from this world. And then you

put together a house, you can create a beautiful
harmony by choosing the right things. This is
textile, this is plants, this is from animals, then steel,
wood, glass, and stone. This is the task of architec-
ture. Architecture is not virtual. My architecture is

not virtual. My architecture is real.

— | see. Now | want to ask you about the furniture.
When you design furniture, how do you create your

ideas?

Zumthor |don’t think | have to create ideas. It's
more about what would be nice to have. And if the
market already offers something nice to have, why
not use it? But sometimes there is nothing on the
market, like a peppermill. | didn’t find a good pep-
permill, so | said let’s do one. It's more like candles
for the house, something special, that | need for the
house. Then | decide this for the house. Because

I know what | am missing! | know the tool. It’s the

most simple thing but I am missing it.

— Thank you for sharing that! How about the

relationship between furniture and human lives?

Zumthor It belongs to the series of objects and

things, which every human being collects in his life
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and lives with it. | have a nice collection of things,
small things, bigger things. And they are sort of like
my friends, they are around me. And | can see this
and lots of people have this too. So, | think it's very
human to have things. Sometimes, they come from
the older time. They connect me to the life of
ancestors, or people | don’t know, but they were
part of their lives. It's very nice that things are
passed on, and | also like to do furniture which is

worthy of being passed on.

— Il recall it was when we were making the second
prototype of the “working table”, we prepared three
samples of the corner of the table for you. You
touched the edges and explained to us the differ-
ence, and ended up selecting this one. We did
produce the first prototype according to your
design, but you decided on a different one. Why

was that?

Zumthor You know the sharp edges of things, they
had started in the 60s with modernistic furniture.
Then they stayed with minimalism. But when | can
hold them, sometimes the edges are too hard for
me. But here, the edges are a little bit more, let’s
say, soft. It also has time, it also has a bit of style.

| guess it’s Time & Style.

— Thank you. How about your design? Is it also

changing with time, or more specifically your age?

Zumthor |don’t have a style or a form. | think

| have an attitude toward things. And they are very
much connected to myself and what happens
around me. At the moment, the world is getting
extremely artificial. There are all these virtual tools
around us like the internet, and we seem to be
connected to everything at the same time. But my
observation about people is that we are less con-
nected. We have just a part of all the information,
but it's all completely flat. It doesn’t go deep, and it

keeps us racing, racing, racing all the time.

Yesterday, | was reading something from a guy who
died a couple of years ago. | think he was a philoso-
pher, a German guy, Roger Willemsen, a very nice
guy. So he says, in these exact words, “We were
connected to life and to our work, and we could be
unhappy, we could be unsure. And though it could
be difficult, all these things came out of, as sug-
gested before, out of missing something.” Now,
everything is so efficient. Everything is like: this you
can say, this you should not say, this is correct, this

is not correct.
Now coming back to architecture, | think my archi-
tecture gets more and more... rough! The opposite

of slick.

— Yesterday, we visited St. Benedikt Chapel,

Zumthor That’s old work.

— Yes, and | felt the work was very precise and
sensitive, like functional pieces. | also felt as if we
were on a big boat, and the round wooden pieces
outside the chapel were the fish. That was my

impression.

Zumthor That’s good you went there. So, you
don’t belong to the people who say, “why is your
architecture always square and straight?” I'd say,

that’s not true.

— No, they aren't.

Zumthor Or, why is your architecture always in

wood? Not true!

— No, they weren’t true!

Zumthor This s, if you ever go, | have made

another chapel, 20 or 25 years later than the St.

Benedikt Chapel. This is more existential. It's

nothing like the chapel | made up there. Back then,

| promised to the priest. | told him, listen, | am not
into church anymore. | went out of the Catholic
Church. But | could make you a chapel with the
consciousness of a 17-year-old boy who loves
sitting in a church. | would like to be there, and

that’s good enough. | guess that’s what | did. It's a
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warmhearted, sentimental, and romantic piece.
That’s how | felt then, as a boy, for the church.

I didn’t believe in authority. This is not an authori-
tarian chapel. It's more of a soft piece. And the
chapel | did in Germany much later is more essen-
tial and more... full of questions. There is a nice
essay by a Hungarian philosopher. Do you know

this one?

— No, | don't.

Zumthor Laszl6 Foldényi, he is a specialist on
melancholia. And, he writes this essay on the
chapel of Bruder Klaus, and what he thought about
it. Then later he writes, “Years later | was walking in
Paris, then | saw a display window and saw an
object, which | liked a lot. Then | went inside and
bought it even though it was expensive. Later,
I used it,” and here he is talking about this pepper-
mill. He said he liked it, and “later turned it around
and then | read: Peter Zumthor.” And then he knows,
“it's the same person as this chapel!” He saw the
chapel, he wrote about it, later he saw the pepper-
mill, he bought it, and then later, he turned it around

and read: Peter Zumthor.

— When | met you probably three years ago, in the
firstimpression you reminded me of a Japanese
monk. That was just my impression. And when | see

your architecture, | sometimes feel there is some-
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thing Japanese about it, and that there is affinity.

Zumthor That sounds like a compliment.

— Yes, itis. Because we make furniture, | do feel
there is a certain similarity or relevancy. Producing
your furniture was very difficult, but it was such a
great pleasure to work together again. We felt that
you have a clear understanding of the material, and

also how to use them.

Zumthor | grew up in this family of craftsmen. So,
already as a boy, | could use my father’s workshop.
We didn’t have so much money but had lots of
children, so | made all my toys and games by
myself. And my father let me use all his tools and
all his material. That’s how it worked. | think it

turned out quite okay.
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Valserliege

Chaise longue

Therme Vals | Vals, Switzerland | 1996

Chaise longue was designed for a spa complex in
the Swiss valley of Vals, Therme Vals, built of
stacked layers of local stone. The chair profile is
made of laminated wood, arranged at equal interval,
softly curved to fit the human body, and lifted into
the air by slender metal legs. Lying down on the
Chaise longue creates the feeling of floating in the

air.

To produce this chair in Japan, we decided to make
the wooden frame using the traditional steam
bending technique instead of the original laminated
wood. In a process practiced for a hundred years,
the wood is steamed at a high temperature and
then bent into a metal mold. This technique does
not waste any wood, which is essential even more
in modern society. The wood is taken out of a hot
kiln and bent along its grain within five minutes
before it quickly hardens. It could only be done by
skilled artisans working together to fit the wood
into the metal mold. The bentwood dried in the
mold shows a beautiful curve as if it has always
been that way. Using solid wood makes the product

durable to be cherished for a long time.
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Valserliege
type-1

Chaise longue

W512xD1950xH720
PZC-001

Beech — Mahogany colour
Stainless — Polish
Leather - Black
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Valserliege
type-1

Chaise longue + seat cushion
W512xD1950xH720
PZC-001C

Beech — Charcoal grey
Stainless — Polish
Leather - Black
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Valserliege
type-2

Chaise longue
W512xD2000xH450
PZC-002

Beech — Charcoal grey
Stainless — Polish
Leather - Black

55



56

Valserliege
type-2

Chaise longue + seat cushion
W512xD2000xH450
PZC-002C

Beech — Mahogany colour
Stainless — Polish
Leather - Black
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Serpentine table, Serpentine stool

Table and stools

Serpentine Gallery Pavilion | London, United Kingdom | 2011

Each year at the Serpentine Gallery in London, a
world-renowned architect is invited to install a
pavilion during the summer. Peter Zumthor was
commissioned to design a pavilion in 2011 and then

he also designed the tables and the stools.

The product is not overly decorated, and the pro-
duction process is an integral part of the design. For
example, the edges of the tabletop are bent one by
one with spininng technique. It not only ensures
safety but also allows the metal table to give a
softer impression. The three thin legs are bound
together with wire. Thus the table has a simple and

clean structure while maintaining its strength.

With a hot-dip galvanized finish, the collection can
be used outdoors. It can also be folded up for
storage. A vibrating stainless steel finish has also
been added as a variant to match the calm indoor
atmosphere. The compact combination of the table

and stool utilizes the limited space to the max.
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Serpentine table

Garden table
$420xW491xD491xH720
PZT-001

Steel - Galvanized finish
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Serpentine stool

Garden stool
W440xD368%H450
PZI-001

Steel - Galvanized finish
Fabric - Smoke
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Serpentine table

Table
$420xW491xD491xH720
PZT-002

Stainless - Vibration finish
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Serpentine stool

Stool
W440xD368%H450
PZI-002

Stainless - Vibration finish
Leather - Black
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Atelier Zumthor working table

Table

New atelier | Haldenstein, Switzerland | 2015

The minimalistic table is used in Peter Zumthor'’s
private house and his atelier in Haldenstein, Swit-

zerland.

The tabletop made of grafted solid wood is mini-
mally designed, with four solid wood legs support-
ing it. The shape is what anyone would imagine of a
table. However, the size, thickness, position of the
legs, materials, and finishes work together to create
an exquisitely balanced beauty with a remarkable
impression. The removable legs are available in
both round and square corners. They are easily

installed by screwing the legs into the top board.

The clean composition without ambiguity makes
the material stand out, giving the feeling of touch-
ing raw wood. Each unit is made by hand at the
Time & Style Factory in Asahikawa, Hokkaido, an
area known for its furniture production. Two types
of finishes are available: Time & Style’s original
tannin black finish and beeswax finish, both of

which do not affect the texture of the wood.
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Atelier Zumthor working table

Table (Round legs)
W2400xD850%xH750
PZT-003

Oak - Beeswax
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Atelier Zumthor working table

Table (Square legs)
W2400xD850%xH750
PZT-004

Oak - Tannin black

93



94

95



96

97



Kolumba side table

Side table

Kolumba | Cologne, Germany | 2007

The Kolumba Museum is an excellent example of
integrating the existing architecture with the new.
The side tables used in the museum’s reading room

are made using Japanese materials and techniques.

Rice cultivation has been the center of Japanese
culture, and traditions such as pounding mochi (rice
cakes) for celebrations still live today. We wondered
if we could apply the technology of carving out
zelkova logs to make usu (mortar) for pounding rice

and thus create a product with a pure form.

The table carved out from a single zelkova log
shows a beautiful grain on the sides, with a table-
top painted with a vibrant colour. The paint is only
applied on the very top surface, creating a modern
look of a contrast between the bright colour and the
natural grain. The four brilliant colour variations
add an accent to the space, and the two different

size variations create a rhythm.

A tree that has lived a long time is reborn as a piece
of furniture to become a part of human lives. The

colour changes, the cracks appear, and the shape of
the wood changes over time, resembling the primi-

tive strength of nature.
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Kolumba side table

Side table (High)
$345xH555
PZT-005

Zelkova - Red, Clear
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Kolumba side table

Side table (Low)
$580xH380
PZT-006

Zelkova - Black, Clear
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Damenhocker

Stool

Zumthor House | Haldenstein, Switzerland | 2005

Peter Zumthor's private house and atelier in Halden-
stein, Switzerland, is located next to his wooden
atelier built in the 1980s. The four-legged stool used
in the music room is simple, comfortable, and
upholstered in bright velour fabric. It can also be
found in the wooden Leis houses, holiday houses
also designed by Zumthor. Named Damenhocker
(ladies’ stool), the stool has a classic and sophisti-
cated look with a hint of delicacy and cuteness but
also a dignified appearance. It has a presence on its

own but can be aligned or randomly arranged.

The legs carved out of solid wood are thinned
towards the ground, lifting the plump seating in the
air. The back of the seating is finished in oak veneer
in black colour. The naturally finished legs create a

clean composition with the seating.

The seating is upholstered with colourful velour
fabrics from a Swiss company, Christian Fis-
chbacher, available in five different colours to
match the space. The upholstery is piped onto the
plywood on the back, carefully finished even where

itis not visible.
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Damenhocker

Stool
$380xH445
PZI-003

Oak - Beeswax
Fabric - Wine
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Synchronicity

Traditional Japanese architecture that has a direct influence from Eastern cultures but has
gone through unique development in Japan, has a strong affinity with the architectural works
of Peter Zumthor. Since ancient times, the Japanese have long regarded spirits to dwell in
water, rocks, and trees, believing in living in harmony with nature. Japan has also been home
to rich artisanship and wooden architecture, which were imported from China and Korea 1500
years ago, introduced along with Buddhism. Even in a climate prone to natural disasters, the
use of materials such as wood, stone, earth, and iron have sustained architecture for more
than a thousand years. The traditional Japanese techniques developed over time with such
materials have many connections with Zumthor’s architecture and philosophy, in a way that
they both utilize the essential characteristics and presence of the materials to create a perma-

nent atmosphere.

Not a single decorative element is found in the furniture by Peter Zumthor. The functionality is
the design, beauty, and its sole existence. The relations between every material and structure,
form and detail, are there for a reason. Each material has its unique properties, with both
advantages and limitations. How one makes the most of its characteristics depends on how
long one has spent studying the material. Only with experience, the coexistence is realized
between true functionality, the durability of the material, and universal beauty. In a sense that
Zumthor’s furniture creations have the functional beauty of tools born from necessity, we
believe they have a lot in common with the universality of traditional Japanese architecture

and crafts.

In the production phase of the collection, we rented a gallery in Chur, Switzerland, to examine
the prototypes with Peter Zumthor. We asked him to touch the corners of the Atelier Zumthor

working table that was made as per the drawings, where he realized were too sharp. Later we

sent three different samples of the corners from Japan, responding to his request to chamfer

the edges. “This sharp edge is me in my thirties, this edge is me in my forties and fifties...” he
described, tracing with his fingers the samples with rounder and softer edges. While touching
the roundest edge with his palm, he continued to jokingly yet concisely compare his transition
in the furniture design to the shape of the tabletop corners, “This edge is what | am in my

sixties.”
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Time & Style

At Time & Style, we value looking back at traditional culture unique to Japan in order to learn
the wisdom and techniques based on philosophies cultivated by our ancestors. We aim to
utilize what we learned to create new products for modern lives, sharing them domestically

and internationally.

Time & Style was founded in Berlin in 1990 by two brothers, Ryutaro and Yasushi Yoshida.
After practicing for a while in Germany, they returned to establish a Japanese corporation.
Seven years of experience in a different culture allowed them to objectively assess the true
worth of the culture in which they were born and raised. In 1997, the brothers opened the first
Time & Style showroom in Tokyo where they introduced their products to the customers
themselves, started their craft practice in Japan, and collaborated with factories all over Japan
to produce high-quality products. They later established their own factory in Asahikawa, Hok-
kaido, to streamline all processes from sawing, drying, and even examining the sawing method
according to the wood type, to woodworking, polishing, and finishing. Even then, the use of
machines is kept to a minimum. The products are manufactured by skilled artisans as much as
possible, which takes time as they make no compromises. While optimization by mechaniza-
tion is the mainstream today, we aim to establish a new Japanese artisanship with delicacy

and respect.

Time & Style offers a wide range of daily goods from furniture to lighting, tableware, and
towels. The products are diverse, yet they are all created based on the same concept consist-
ent among the tiniest teacup to chairs and tables. Time & Style fuses modern lifestyles with
traditional Japanese aesthetics. With a universality not affected by eras, flexibility to blend
into various scenes in daily lives, and functionality of everyday tools, we pursue comprehen-

sive quality that endures long-term use.

Our products with simple forms and comfortable edginess are realized by the reliable hand-
work of Japanese artisans, utilizing a wide range of traditional techniques from different
regions. Although the aesthetics of the products are not all based on the Japanese style, the
neutral appearance that is neither Japanese nor Western still resembles the Japanese elegance
through its fine details and dignified presence. We continue the challenge of establishing a
new tradition of manufacturing with like-minded artisans from all over the country, to offer

products that transcend time and cultures.
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Time & Style Factory, Hokkaido



Time & Style, Amsterdam
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Time & Style Atmosphere, Tokyo Time & Style Osaka, Osaka
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Time & Style, Milan



Contact

pz@timeandstyle.com

www.timeandstyle.com

Showroom

Italy

Time & Style
Via Eugenio Balzan, 4, Largo Claudio Treves, 2, Via San Marco, 13, 20121 Milan, Italy
Tel +39 02 4965 8560

The Netherlands

Time & Style
Marnixstraat 148, 1016 TE Amsterdam, the Netherlands
Tel +31(0)20 210 3176

Japan

Time & Style Atmosphere
4-27-15 Minamiaoyama, Minato-ku, Tokyo 107-0062 Japan
Tel +81(0)3 5464 3205

Time & Style Midtown
Tokyo Midtown Galleria 3F, 9-7-4 Akasaka, Minato-ku, Tokyo 107-0052 Japan
Tel +81(0)3 5413 3501

Time & Style Residence
Tamagawa-Takashimaya SC South Bldg. 6F, 3-17-1 Tamagawa, Setagaya-ku, Tokyo 158-0094 Japan
Tel +81(0)3 5797 3271

Time & Style Isetan Shinjuku
Isetan Shinjuku Main Bldg. 5F, 3-14-1 Shinjuku, Shinjuku-ku, Tokyo 160-0022 Japan
Tel +81(0)3 3352 1111

Time & Style Osaka
Osaka Shashin Kaikan 1F, 2-7-14 Minamisemba, Chuo-ku, Osaka 542-0081 Japan
Tel +81(0)6 4708 3441

- Products in this catalogue are available from April 2022 onwards. In order to improve quality,
we may modify specification and design or discontinue production without a prior notice.

- Listed sizes are all in mm units. Dimensions may vary slightly due to the production.
W : width, D : depth, H : height, SH : seat height, ¢: diameter.

- This catalogue contains photographs of prototypes.

They may vary slightly from the actual product’s specifications.
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